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From the Editor Richard Black 


Welcome to the newest spankin’ edition of Under the Volcano ! I screwed around with the layout a lot on this one -- hope ya like it. 

Lies, Misinformation, Etc: In the Superchunk interview last issue we attributed remarks made by Jon Wurster to Anthony Roman. The exchange in 
question should have read like this: JW: ...You mean, in'terms of the lyrics? UTV: Yeah. JW: Maybe he wrote that as being an answer to... The uncredited 
Laguna Moree photo in issue #12 was taken by Sam LaHoz. Laguna Moree has also lost their postal service box -- for the time being, you may write to 
Laguna Moree care of this outstanding publication, and I’ll get it to them. I neglected to mention the Dog Meat Set It On Fire comp was a tribute to the 
Australian garage band The Scientists... I misspelled The Berzerkers name in their audio review -- their tape is still available for FREE from 26 East 8th 
St., Huntington Station, NY 11746. As with any of the bands giving away free stuff, it would be nice if you mailed a buck to cover postage. 

Stuff Goin’ On: Yes, the rumors are true - New York’s Surgery have signed to Atlantic. Their final six song Am Rep release is titled Trim , 9th Ward High 
Roller. Congrats to Sean and the guys... A recent Sub Pop press release states that Dwarves’ guitarist Hewhocannotbenamed was found stabbed to death 
on or around April 3 in Philadelphia after their European tour. Beat... Kill By Inches will have a new release out in early June... Steve K. from the Turmoil 
radio show says the support for this year’s radiothon totally ruled over last year. Thanks for the support. Turmoil can be heard Wednesdays 10 p. m. to 
midnite on W. U. S. B. (90.1 FM). 

Swans Re-releases: Sky Records is re-issuing four Swans releases on two CDs; One CD contains their second full-length LP, 1982’s Cop, and the Young 
God EP, while the other CD contains both Greed and Holy Money, first released in 1985 and 1986. The Greed/Holy Money CD also includes the singles 
“Time Is Money (Bastard)” and "A Screw.” Re mastered and re-sequenced by Michael Gira in 1992, both CDs are lumbering, dissonant, and hypnotic - 
Skin Chamber is only one of the bands to recently cite early Swans as an influence. Here it is. 

The Sound Bite House and Under the Volcano show at Hammerhedz: Yes, in our constant (and often futile) struggle for new and exciting ways to put 
even more stress on our staff, Sound Bite House and Under the Volcano are hosting a live show at Hammerhedz (1325 Hempstead Turnpike, Elmont 
516/872-6037) on Sunday, June 13. The show starts at 2:30PM, and all ages are welcome. Admission is $8, but John from SBH is working on trying to 
get the price down, hopefully. Live bands scheduled to appear so far are MDC, Maggot, Astro Zombies, and Vicious Beatniks - there will probably be more 
playing by the day of the show. Polygram will also be on hand to give out tons of free stuff, including the Quicksand “Dine Alone” CD single - the one 
where Quicksand does a version of The Smiths “How Soon Is Now?” Have a good time! 

A Word About Last Issue’s Controversial?!) Jesus Cover: Art. 

Ads: Under the Volcano and Sound Views now have a special ad rate for unsigned bands only; a !4 Page (3%"W x 5"H) is only $110 and will appear in 
both papers - a total circulation over 22,000. Send two copies of the ad, with a check made out to Under the Volcano, Inc. Thanx to the people who took 
out ads in this issue - we need ’em. 

People That Helped: God, just about everyone and their mother this time, and under extenuating circumstances!! Melissa from McGhee, Sergio, Sioux 
Z. from Formula, Noelle from Touch and Go, Ken from Caroline, Larry from Springhouse, Rob from PGD, all the advertisers, SBH, Jimi, Steve K., Lee 
from Sound Views, Elizabeth Mesa, Chase, our lovely (and very sexy) staff, all the ’zines that have been mentioning us (Flipside), our distributors (Blacklist, 
Desert Moon, Fine Print, Dutch East, Moon Mystique, Mosh Pit, See Hear, Silent, TCI, and TPOS), Chris (my boss at my “regular” job), and anyone who 
wrote, called, or generally gave a poop. If I forgot your name, write it in! 

As always, write to the bands, buy stuff from our advertisers, pass our rag around, and love your fellow man, as imperfect as he (or you) may be. Retail 
stores outside of New York should get in touch with distributors listed for copies to sell. Additional distributors are encouraged to contact us. Beef... 

Thanx, may you get what you want.... 
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Co/? 5 /jo6>/ Cop fuses rock V roll with punk 
sensibilities and scrap metal dynamics, and on Ask 
Questions Later, their debut album on Interscope, 
the nihilist message is more potent than ever. I spoke 
to Natz, one of two bass players, who was congenial 
despite it being early morning.-RB 

Under the Volcano: Your lyrics frequently call 
attention to manipulative media bombardment and 
mindless consumerism. Was there a turning point 
in your particular life where you became conscious 
of having free will? 

Natz: This is probably a question better tailored 
for Todd see, ’cause he writes most of the lyrics, 
but urn, is there a point in my life where I felt 
aware? 

UTV: Yeah. 


N: Yeah, it was 
between Communion 
and Confirmation 
that I renounced 
Christianity. 

UTV: You actually re¬ 
nounced Christianity? 
N: Yeah, well I had a 
friend of mine, he 
was an atheist, and I 
would say, “Scott, 
Jeez, how come you 
don’t have to go 
through all this 
bullshit going to 
Sunday school all the 
time?” and he said, 
“That’s because I’m 
an atheist,” and I’m 
“Gee Scott, what 
does that mean?” He 
says, “Well, you 
know, my folks don’t 
believe in God, and 
this Bible and all this 
crap,” and I said, 
“You know, neither 
do I. I’ve just been 
sitting, going through 
the motions and all of this crap for a long time. 
You mean there’s people that don’t believe in all 
of this?” “Yeah, absolutely.” So, I came home and 
said, “Mom, Dad, I’m an atheist - I don’t have to 
go to Sunday school anymore!” 

UTV: How did they react to that? 

N: Um, they were less than thrilled. They 
couldn’t... I was also coming of the age where I 
learned the word hypocrite at the same time, so 
they couldn’t really argue with me too much, since 
they weren’t exactly churchgoers themselves. 

UTV: Do you know how the band got involved 
with Jim Thirwell originally? 

N: We live in the same town. We pretty much met 
up at the bar - did the Mutual Admiration Society 
thing, you know? I guess Todd and Phil had been 
really into Foetus* music previous to that, to our 


moving here, and we just 
met up, like I said, living in 
the same town. 

UTV: Bisi produced Suck 
City , correct? 

N: Yeah, us and Martin. 
UTV: Why did he produce 
Suck City and Ask Questions 
Later as opposed to Jim 
Thirwell? 

N: Jim only produced a 
couple of the songs on 
White Noise. 

UTV: Oh, okay. 

N: Yeah, we have a real 
good working relationship 
with Martin. The new album 
was recorded there as well. 
The idea on White Noise 
was we wanted to get like a 
few different producers to 
get really varied, differing sounds throughout, so 
we gave the songs that were the least Foetus-like 
sounding, you know, the least bombastic of the 
songs, we gave to Jim to produce. Of course, we 
didn’t really have the money to go and hire Five 
different producers just to get these varying 
different sounds, so... 

UTV: Do you use the sampler as a conscious 
alternative to guitar, would you say, or is that 
something that just came about by accident. In 
addition to the high-end bass. 

N: There was no accident involved. The original 
lineup for Cop Shoot Cop was a three-piece; one 
bass, one drums, and a sampler player. After Todd 
and Phil had been working with a few guitar 
players and getting frustrated not finding what they 
wanted, they thought a wider range of sound Filling 
in high end would just be more fun to work with. 
So Dave Ouimet joined the band, and was part of 
that three-piece. 

UTV: Are guitar riffs normally what’s sampled, or 
more just a variety of found sounds? 

N: It is a variety - there’s some guitar feedback 
samples, but by-and-large not. 

UTV: There was a riot at CB’s where you and 
Todd had some problems? [Allegedly resulting in 
arrests and weapons charges. - Rich] 

N: Nah, that was hype! 

UTV: Oh, really? 

N: Yeah, Todd wanted to see just how gullible 
Alternative Press was. He was just like, bored in an 
interview, and he made this story up. The thing is, 
it’s stupid, it kind of followed us around a lot, and 
it’s not nearly as good as the truth, but we did get 
put in handcuffs and held for an hour during the 
L.A. riots, when all that was going down. The truth 
is always a lot funnier. 

UTV: I was going to ask about that too. Why did 
they think you were terrorists? That’s what it was 
right, the L.A. police were looking for bombs? 

N: Yeah. We travel around in this van that we had 
bought from some military enthusiast who had 
painted it camouflage. We were already in the 
midst of the tour - we were like down in Texas 
when the riot started. We knew it was coming, but 
we had a show at U.C.L.A. They said we could 












play it if they lifted the curfew. So, we got to L.A. 
the day they lifted the curfew, but they refused to 
let us play. Anyway, it marked the first time that 
we’ve ever gotten paid to not play. So we decided 
to take the van and go downtown to a Chinese 
restaurant, get something to eat and celebrate, you 
know? We parked the van across the street from 
this restaurant that turned out to be right in front 
of cop central, Daryl Gates* office. We got out of 
the van and walked by some National Guardsmen 
standing on their jeeps loaded and locked. They’re 
basically like this glorified citizen’s watch - they 
didn’t say a word to us, and since there wasn’t any 
curfew, wc felt that we had every right to be 
walking down the street - why shouldn’t we? They 
apparently radioed to the cops that we were 
walking down the street in a menacing fashion. We 
went into this restaurant, we had our meal, we 
were just about finishing eating, and these six cops 
come running in with their guns drawn and 
escorted us out with our hands over our heads, put 
us in handcuffs. They kept telling us, “You know 
damn well what’s going on.” We had the vaguest 
idea. There was a helicopter overhead, There were 
bomb squad German Shepherds, they ripped the 
back of the doors off of the van. 

UTV: Did they reimburse you for it? 

N: No, we just put the doors back on, it was no big 
deal. They told us we cost the city of L.A. $8,000 
to go through this shit. These guys were very high 
strung, they had all been working double shifts. 
They were talking about shoot to kill at the 
beginning of it. 

UTV: Do you know the inspiration for “Everybody 
Loves You (When You’re Dead)” was? 

N: Yeah. There was a friend who died over the 
summer that inspired 
Todd to write that. 

Speaking for him again, 
because those are his 
lyrics, I guess the take on 
it was just he was noticing 
tons of people coming 
out of the closet, coming 
out of nowhere, you 
know, ranting on about 
what a great friend they 
were, when no one was 
around for this guy. 

People that he never saw. 

UTV: Is the video for 
“$10 Bill” finished? 

N: Yeah, it is. 

UTV: Will we be seeing it 
on MTV? 

N: I really don’t know. I 
don’t know what the 
criteria with the judgment 
calls are and how their 
politics work, but it’s a 
pretty good video. We 
made it in Mexico. I don’t 
know if you’ve already 
read the take on that? 

UTV: Yeah, there’s a dwarf lip-synching or 
something? 

N: Yeah. There’s two dwarves in it, actually. We 
hired a bunch of Mexican carnival people and this 


one dwarf, he spoke English the best, and plus he 
was a pro, I mean, way more professional then we 
could ever be. He worked for Ringling Bros. 
Barnum & Bailey, worked for Walt Disney for a 
while, so why not have a professional do it, instead 
of wasting like, valuable film and time on amateurs 
like us trying to get it right. Lots of pyrotechnics, 
too. Action-packed. 

UTV: Oh, really? You’re being serious? 

N: Yes. 

UTV: What’s this involve? A lot of explosions? Is 
there a story line? 

N: The explosions are toward the end. We rented 
out an abandoned airstrip outside of Mexico City, 
and draped a 30’ by 30’ flag of the dollar bill 
drenched in gasoline. You’ll see it. We just like to 
set things on fire, so this gave us full reign and a 
great excuse to just get over indulgent with the 
pyrotechnic stuff. 

UTV: Speaking of setting things on fire, do you 
guys like Missing Foundation and stuff like that? 
N: I’ve liked some of their incarnations. 

UTV: How about bands like Controlled Bleeding - 
they use metal percussion and stuff. I would tend 
to think that you guys don’t classify yourselves as 
an industrial band... 

N: Yeah, I don’t think any band wants to be 
classified. They’re really prolific aren’t they? See, as 
I don’t even have a stereo, I don’t really keep up 
with that. I have a Controlled Bleeding album that 
I happen to like a real lot, I think it’s pretty old. I 
have no idea what they’ve been doing... 

UTV: I was reading in some of the press clippings... 
I’m not sure if it’s Todd or just the band in 
general. They just kind of hate hippies? Would you 
like to go into that? 


N: Umm, [cough] it’s not really something that I 
like to emphasize, or give the idea that we like to 
walk around beating up on hippies, or something 
like this. There is kind of, I think, a backlash of 


the baby boom generation going through its mid¬ 
life crisis. You turn on a rock ‘n’ roll radio station, 
you rarely hear any rock ‘n’ roll that was recorded 
after 1974. Every other movie I see is about some 
baby boomer mid-life crisis or another Vietnam 
take. It’s just the next older generation yapping 
about “you kids today don’t know what it was like” 
and / just don’t want to fucking hear about it 
anymore. Yeah, that’s great. I wasn’t around. 
UTV: Right, you’re more forward-thinking. Let the 
past stay in the past... 

N: And I don’t want to reiterate your music either. 
UTV: In order to scare off potential tourists, do 
you have any particularly ugly stories about New 
York you could share with us? 

N: Scaring off tourists? 

UTV: That might be reading this. 

N: I live in Brooklyn. We don’t see any tourists 
here. In fact, Manhattanites get lost coming 
around to where I live. Scaring off Jehovah’s 
witnesses is easily done by going to the door stark 
raving naked with a butcher knife in your hand and 
mumbling incoherently. 

UTV: Who was that actually, you that did that, or 
Todd? 

N: Todd did that last week, and I just thought that 
was such a classic move that I’d share it with you 
all. 

UTV: Do you have anything else you’d like to talk 
about, or anything you’d like to say in general? 

N: Yeah. We’re putting out this T single on 
Despicable Records. It should be coming out in 
May or June. It’s one side Cop Shoot Cop, a song 
that was culled from the Ask Questions... session 
that didn’t make it onto the album, and the other 
side is a band called The Deity Guns from France, 
who we’re going to be 
doing all our European 
dates with for May and 
June. So, it’s a T single, 
vinyl only, Despicable 
Records. 

UTV: Is Despicable going 
to be distributing it, or is 
somebody larger 
distributing it so people 
can get it? 

N: This is the first 
Despicable release. We’re 
kind of doing it as a 
benefit for the label, and 
I’m not sure who’s going 
to be handling distribu¬ 
tion right now. Probably 
Caroline, Rough Trade, 
or Important. 

UTV: Oh, yeah, that’s 
another thing, too. With 
the Pieceman EP, the 
pig’s blood, that’s real 
pig’s blood, that’s not 
hype like the CB’s riot 
story? 

N: [laughs] That’s the 
only piece of hype. We spl^tered about a 
thousand record sleeves with pig’s blood, yeah... 
Yeah, that’s pig’s blood. It smelled pretty bad at 
the time. ■ 
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INTERVIEW 


Pere Ubu 

by Jimi LaLumia 


These are Jimi’s questions, but a broken (and wired 
shut) jaw made it necessary for someone else to 
speak to David Thomas of Pere Ubu — 
unfortunately, the person asking Jimi s questions 
missed the opportunity to confront Thomas about a 
comment regarding women and rock music herein. 
Pere Ubu s new album. The Story of My Life, is on 
Imago.-RB 

Under the Volcano: What is the biggest priority on 
your agenda at the moment? 

David Thomas: To stay busy. 

UTV: To stay busy. Good answer. What was your 
incentive to be in the band when the whole thing 
got started, and you were planning? 

DT: What was the incentive? 

UTV: Yeah. 

DT: To create art - I don’t know, what do you 
mean, “What was the incentive”? The incentive was 
that I was handed the torch, and the person who 
handed the torch to me said, “Here. We have done 
as much as we can do; we have taken rock music as 
far as we can take it; it’s now your turn.” 

UTV: Okay, when you say someone had handed 
you the torch, who was that person? Was it like... 
DT: Well, it was the entire ebb and flow of the 
history and evolution of rock music, from its 
adolescence into its young adulthood; then, as a 
young adult, rock music turned to me and said, “It 
is your turn, and the turn of your generation to carry 
the torch, and to prove that rock music is an art 
form, and the heart and soul and poetry and voice 
of a culture and generation.” 

UTV: At this time, who were your idols that 
influenced you? 

DT: I had no idols. Idolatry is adolescence in rock 
music. Adolescence... there’s no excuse for 
adolescence in the perception of rock music since, 
I don’t know, an arbitrary date, ’63, you know? 
Anything that smacks of adolescence since 1963 is 
generated by the fact that women or girls are 
allowed to listen to rock music, which should be 
forbidden, and B, the industry prefers that rock 
music stay stupid and adolescent, ’cause adolescents 
are easily misled and easily guided to spend their 
entertainment dollars on worthlessness. So, idolatry 
smacks of the adolescence of rock music, and it’s 
been invalid for more than twenty years. Thirty 
years, actually. 

UTV: So then what you’re saying is the pop 
oriented commercial world has intruded... 

DT: No, no. There’s nothing wrong with pop music 
— you’re confusing terms here. Pop music is as 
valid as any other forms of music. It’s not the form, 
it’s not the outward appearance of the music, of the 
form that matters, it’s the meaning of it. 

UTV: Would you say that the pop oriented 
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commercial world has intruded in what you do? 
DT: No, why should they? I wish they would. I’d 
pay’em. I’d give ’em five dollars. 

UTV: What are your feelings of the state of the 
rock world in the MTV era? 

DT: Well, MTV is only a follow on from the punk 
movement, and the punk movement was obviously 
the worse thing that happened to rock music. It was 
a counterrevolutionary force, and it basically did all 
it could do to reduce rock music to the level of a 
commodity, of a product, and something no more 
different than blue jeans or cars. It was totally 
opposed to the concept of ait. 

UTV: How would you compare the scene at the 
moment to the mid-seventies pre-MTV era. 

DT: What do you mean, how would I compare it? 
You can’t. How would you compare it? Well, at 
least in the pre-counterrevolution and the pre-MTV 
era there was hope. 

UTV: Right... 

DT: You asked me to compare it, and at the 
moment now, obviously the transformation has been 
made, and very few people consider music 
important, and very few people consider music as 
an art form, and as the voice and poetry of the 
human experience. That notion of music has been 
lost. 

UTV: How did your track end up on the Max's 
Kansas City album, and did you play any gigs 
there? 

DT: We wound up on the album because they paid 
us [laughs]. Yeah, we played two, maybe three 
times in early ’76. I don’t really remember, it 
wasn’t very important to us. 

UTV: I guess that would effect your answer to the 
question: any plans for a reunion with the other 
Max’s acts on the LP, since this was the first real 
indie compilation to come out of that scene? 

DT: You have to go at least three or four more 
years to get to the twenty year spot, so I’m not sure 
that... No, [starts laughing] there’s no plans, c’mon! 
UTV: Tell us the most important aspect of the new 
album; what are you trying to get across to 
everybody? 

DT: Well, the most important aspect, I suppose... 
well, I suppose, there’s a most important aspect to 
me, and a most important aspect to somebody else, 
and the two may not be interesting to either party, 
you know, but since you’re asking me , I can only 
answer for myself, the most interesting aspect to me 
that we return to the way of recording records that 
we prefer, which is quickly and spontaneously, and 
we decide we’d make use of, not “found” sounds, 
’cause we’ve done that so many times that we’re 
kind of tired of that, but making use of found 
structure and accidents. We would take portions of 
sort of an extended experimental thing and then 
analyze that into musical terms and enshrine that as 
the structure, where actually, it doesn’t make basic 
sense. For instance, “Heartbreak Garage,” which 
seems to have a certain sense and order actually, is 
pretty much random as far as the structure went, so 
that we thought was an interesting experiment. 
“Come Home” was clearly based around the idea of 


these short wave spy numbers that Scott had 
recorded... “Postcard”’s clearly improvised, all first 
takes or stuff, so a lot of that stuff happened that we 
were trying to work not with the more obvious sort 
of uses of spontaneity, but trying to disguise the 
uses of them, and work with them in some certain 
non-standard ways. I mean, clearly, we’ve had a 
long history of working with spontaneity, and all 
sorts of forms. Anything that might be fascinating 
and new and interesting to somebody, to us, we’ve 
done it sort of so many times, what we find 
interesting is working in ways other that people 
don’t clearly, obviously see the obvious point to. 
UTV: I’m just going to finish up with a couple of 
quick questions. 

DT: Quick? 

UTV: Yeah, they’re quick. 

DT: Awh, I was giving long answers. You think I 
have too many long answers? Alright. 

UTV: That’s alright. What do you aspire in the next 
few days to become, or the next few months, as far 
as musically, or just in general? 

DT: Well, the next two months is involved with the 
tour. I’m interesting in putting together a touring 
experience that moves in and out of structure. The 
last tour that we did with The Pixies was sort of a 
“big” rock experience. 

UTV: Do you want to tour with anybody this time? 
DT: We’re touring with what’s called The Imago 
Travelling Road Show, which is with two other 
Imago acts, Bone Club and Orangutan. So, I mean, 
I look forward to that - it should be interesting. I 
don’t know how much we have in common, but 
we’ll find out real soon. 

UTV: You’ve said that you don’t like living in 
London. How come? 

DT: Because it’s not very interesting. 

UTV: Where would you rather be? 

DT: Cleveland. 

UTV: Cleveland? What’s so interesting about 
Cleveland compared to London? 

DT: Well, Cleveland has power, and has vision, and 
is poetic, and has depth. London is just tiresome 
and full of people that don’t enjoy life and don’t 
want you to enjoy life, and nothing works, so, 
things are not always what they seem on the 
surface. 

UTV: Last question. How does Ubu being a 
“project” differ from it being a band? You once 
stated that you’d rather refer to it as a “project.” 
DT: Well, because after every project the band is 
officially dissolved, and people choose to join up 
for the next project -- the project is generally 
defined around an album. It may seem like a moot 
point, but it does effect the way we deal with 
things, and the people are free to come and go, and 
the rules get changed and set up for each thing, and 
the project operates to those rules till the end of the 
project, at which point the rules are changed. 
UTV: Is there any lasting impression that you want 
to leave on anybody who reads this? Anything else 
you want to add, or say, or anything? 

DT: I’d like to mention that Indianapolis is the 
capitol of Indiana. That’s always useful to know. 
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The lineup for Quicksand is a Who’s Who of NY 
hardcore, consisting of Walter Schreifels (ex-Gorilla 
Biscuits) on vocals and guitar, Sergio Vega 
(Absolution) on bass, and two members of Beyond 
(Tom Capone and Alan Cage) on guitar and drums. 
After selling 20,000 copies of their 1991 EP on 
Revelation Records, the band ended up on Polydor 
and released Slip, their first full length LP. This 
interview is the masterfully edited result of two 
separate conversations with Sergio - well leave who's 
asking what up to you.-RB 

UTV: Can you tell me how the members of 
Quicksand got together, who named the band, 
and... 

SV: Originally, there was Moondog, and it was just 
a band. Walter wanted to sing in a band - it was 


else. I’m not quite sure about that -1 didn’t really 
know him yet. They needed a bassist, and they 
were trying to do something different, didn’t want 
to be stuck with the “youth crew” label again, so 
when they were looking for a bassist, Gavin, this 
guy who played in Absolution and Burn 
recommended me, and they were like, “Yeah, we 
won’t be labeled youth crew with him.” ... Then 
Alan joined the band, and from there we just 
started jamming out and writing songs. We 
recorded our first single when we were about two 
to three weeks old... we put those together, then 
just went down and laid them down, started 
touring and started playing. The whole point of the 
single was just so that we could get on the road 
that summer, start playing out. It’s just been a long 
series of developments after that... 



Photo: Michele Taylor 



Photo: John Mockus 


basically as simple as that, and he was together 
with Tom, and I think Sammy. I don’t know who 


UTV; Were you getting radio play on the single, 
and supporting it by playing, or actually selling it 
by playing? 

SV: I don’t know if ever got any radio play. There 
was nothing - we didn’t have like, a little group 
around us, like a booking agent or manager who 
finds things out like that. We had no concerns 
ourselves, we just wanted to tour, and that’s what 
we did, start out tours every time there was 
something happening. They actually more like 
came to us, because we were so untogether that 
we didn’t do anything really - we just sat around 
and tried to write songs... then people would 
come and invite us out to tour with them, and 
we’d have to write a set to go on tour. 

UTV: You mean, actually write songs for a set? 
SV: Yeah. We’d write the set for the tour, just 
throw together songs. We’d try to make them good 
of course, but when we’d come home, we’d be like, 
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“None of these songs worked, they all sucked.” We 
wouldn’t have lyrics to anything, everything was 
just like, totally spontaneous. For the first couple 
of years, I mean, when you saw us, everything was 
pretty much made up. That kind of became fun in 
itself, just the fact that we were like creating shit 
on stage... the only people who knew was like, 
anyone who would see us for like three or four 
shows in a row or something, and start to pick up 
those lyrics were like, “What’s going on? I think 
he’s reading flyers or something!” 

UTV: How did the band get its name? 

SV: Basically, kind of like a last-minute thing; 
Walter and Tom found it in a dictionary. It was 
just a catchy sounding word. We had recorded the 
T and had a chance to tour with Shelter and 
Inside Out, and we needed a name basically. 

UTV: Once Quicksand got started, you put out the 
EP really quick. How’d you do that? 

SV: Well, Walter already had a relationship with 
George, so it was pretty easy - we just put the 
band together, and he contacted him when we had 
something. 

UTV: Is this [after selling so many EPs] when the 
record labels started realizing that Quicksand 
could move records, and they should pick you up? 
SV: Well, what happened was, we had gotten an 
offer from a larger independent, and we got a 
lawyer to look at it, and when he had heard us, we 
kind of all thought that we could get more options, 
and we already had a couple of other labels into us 
besides the independent, and then he brought it to 
some labels that he knew, and it kind of just 
started everything. It was pretty nonchalant - we 
had just been playing out a lot, and we were ready 
to make another record. We had gotten that offer, 
and that kind of like, lend to more offers, and us 
going to Polydor in the end. 

UTV: So why’d you guys find Polydor interesting 
besides the other labels? 

SV: We thought they were like, into us, and not 
trying to capitalize on Nirvana’s success or 
anything; we always felt that they liked us. Of 
course, you can’t ignore that fact that bands like 
Nirvana made all labels more interested, but we 
felt they genuinely weren’t trying to make us the 
next one... 

UTV: Without naming names, are there any 
specific examples that might illustrate what a 
certain label was looking for? Were there actually 
Nirvana references made? 

SV: Yeah. We had met with one label - you know, 
everything was like, really cool, we liked the A&R 
person, he was really nice, and everything was cool, 
and when it came down to meeting the actual 
president, he was like, “Yeah, you guys are really 
good - I feel like a lot of labels are trying to get 
the next Nirvana, but I think that you guys are 
really them.” 

UTV: Ooooph! 

SV: Basically, we didn’t want to be a part of that 
expectation - we knew that they were a part of the 
window opening up for bands like us, you know, 
along with other bands like Jane’s Addiction and 
The Red Hot Chili Peppers and stuff, made major 
labels more interested in things that weren’t so 
metal, or hair-oriented. We didn’t want to fall trap 
to that. 


UTV: Do you feel that signing to a major so early 
in the band’s existence may limit your potential for 
musical expansion or changes? 

SV: No, it’s not really early; I mean, we’re like 
three years old, you know, we’ve all been playing 
in bands for a long time. It was the right thing for 
the right time... We had one release out, but by 
the time we signed to Polydor that was three years 
old. 

UTV: In your press kit, you have a quote saying 
that you didn’t want to be a band that was labeled 
straight edge or hardcore... 

SV: Originally... 

UTV: When you say “originally,” that’s when the 
band first started? 

SV: Yeah, like in the first couple of years, when 
that’s all we were playing to, because that’s the 
scene where we all come from, and what we felt 
like was that every little like, sub-faction of the 
hardcore and punk scene was just so stale and so 
dead. It was really conservative, and it was like, 
pointless, and we just wanted to experiment, and 
wanted to come up with some kind of band that 
people couldn’t say was anything. 

UTV: Okay - is the reason that you were looking 
to do that... well, I have a few questions about 
that. One, is it possible kind of a “marketing” 
thing, and two, is it more so just so you could 
envelop all the subgenres of punk, I guess you 
could say? 

SV: Like try to unify the masses? 

UTV: Right. 

SV: No, I don’t think we really had any desires for 
that, and as far as the marketing thing was 
concerned, we never really thought about anything 
like that - it was purely artistic. We didn’t feel like 
“Oh, we’re gonna stop hanging out with our 
hardcore friends, and stop playing with hardcore 
bands and stuff. We felt like you didn’t have to 
play those types of soiigs in order to feel that way. 
I personally felt that the whole point of punk and 
hardcore was to always to *rv to be innovative, or 
try to change and do things, not fall into 
conservative patterns. It’s basically that simple. 
When the band started to get a little more noticed, 
you know, outside of the hardcore scene, and 
people were like, “Are you alternative or grunge?” 
or whatever, we went back to like, “We’re from the 
hardcore scene - that’s it.” That’s basically our 
stance now, because we felt like we proved 
ourselves to our friends in ihe scene that you can 
sound different and still hang out, you know? So 
after that, there was no need to try to deal with 
not being labeled hardcore or anything - we felt 
really proud of where we came from. We didn’t 
want to just become a newjack grunge band or 
something. 

UTV: I know members of Quicksand, I think this 
was Walter, were concerned with vegetarianism 
and animal rights... 

SV: Yeah, everybody in the band is vegetarian or 
vegan... 

UTV: So everybody’s still into that? 

SV: Yeah, basically; really, we haven’t had any 
radical changes since just like playing in hardcore 
bands and stuff. We got a lot of ideals, and we 
learned a lot from there. To me, it was like college 
- I didn’t go to college, but I hung out and played 


in hardcore bands and stuff. I learned to do that. 
Basically, that’s just the root of our personalities. 
All our belief systems come from mainly what we 
learned through friends on the scene, or hanging 
out. I think we all grew from it. That’s what I 
always thought it was about - it was like an 
alternative way to grow, as opposed to like, falling 
into the pattern of just becoming an employee... I 
felt it was really special, like it was something more 
than just DMs and band shirts. To me, it was 
something , a community that learned and grew 
together. That was my little romantic vision of it. 
UTV: The music community in New York has, I 
guess, kind of factioned off and declined. What are 
some of the things that you feel have contributed 
to that lack of community, or deterioration of it? 
SV: I think it’s like a two-part thing. There’s no 
place to hang out anymore; there was always a 
central place, where everyone could go. I mean, 
from all the burroughs, you know, or like Long 
Island, and anyone could come in, and you knew 
where to go if you were into hardcore and punk, 
like you knew where you could hang out, like with 
either Tompkins Square Park, or CB’s during the 
matinees, or on a lesser level like The Ritz, the old 
Ritz would have shows, and you knew there was 
someplace to go. And now there’s no place. The 
lower East Side got so gentrified that it was really 
hard for a lot of hardcore kids to hang out, or 
punk kids, and CB’s stopped doing matinees 
because I think it got a little too violent. A lot of 
people misinterpreted you know, like slamming, 
and what the whole thing was about, and it just 
became another outlet for over-testosterone 
[laughs] you know what I mean? That’s what 
happened. That killed it. A lot of the older people 
and stuff who had something to say just said, “This 
isn’t worth it - these people, the newer people, 
aren’t really listening.” Not all of them, but there 
was enough people who came around in the later 
eighties that had no other intent but to break 
necks. They just said “Fuck it.” No one was 
interested in dealing with that; no one had enough 
energy to fight ’em off. That did it... when in 
started happening, like a lot of the really old 
bands, like Tommy Carroll, who was in Straight 
Ahead, and a lot of people were getting attacked 
by these new kids because they had grown their 
hair out or something. I remember Tommy Carroll 
got attacked by these guys because he grew his 
hair, and they thought he was some new guy with 
long hair... when I was younger and into, I’m still 
into it now, but when I was younger and more like 
looking at the bands and not being in one, I would 
always like, try to find out about the bands and 
learn a little about their history - try to find out 
about it, because I considered this my new world. 
Now, I see people like people get into it and 
they’re all tough, like, “Fuck anything that went 
before it.” That has its own merits, but to me it 
just sucks, because you just lose a sense of what’s 
going on and what went on before, so there’s no 
progression ever. 

UTV: Other than the expansion of the musical 
horizons, has the band changed its perception of 
the music industry since you were in the hardcore 
bands? 

SV: I don’t really think so - not for the most of the 
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band, because I don’t think anyone was super anti¬ 
label or anything. We just felt like that wasn’t 
anything we needed to do what we wanted to do; 
we never felt dependent on having to become part 
of the “biz.” A lot of rock bands feel that there’s 
like no avenue unless you sign - your whole career 
is like you have to chase that label. Hardcore and 
a lot of things before that proved that that’s not 
true. We never really had much of a stance on it. 
If a band was good on a major label, hey fuck it, 
you know, we liked ’em. It was never our intention 
to sign to one; it just kind of naturally happened, 
and we went with it. 

UTV: What do you feel is the major difference 
between being a band like Quicksand and a band 
like Absolution? 

SVs As far as emotionally, there’s really no 
difference. Both bands are really intent on just 
trying to be creative, and just trying to write good 
songs, and good thing$. I think Absolution was a 
little more romantic for the members, because we 
were all a lot younger, and everyone was like, 
“This is gonna change the world! We’re gonna 
destroy the system with this!” you know? Now, I’m 
at least a little more down-to-earth in the sense 
that we’re just trying to please ourselves and come 
up with something creative, and hopefully, 
someone can pick up on it. 

UTV: Sure, and maybe something positive will 
come out of it. 

SV: Sure. I don’t think we stand on any soap 


boxes, or try to preach anything, but, like the vibe 
that we try to emit is that you don’t have to be 
mean, you can be nice, you can be a nice person 
who’s dissatisfied. Friendliness is alright [laughs] 
you know what I mean? It’s alright to be friendly - 
you don’t have to be like, this guy who is so dour, 
and totally fucking pissed at the world. I think 
there’s lots of reasons to be pissed at the world, 
but I don’t think you have to translate that into 
being like, a bum to everyone who’s around you. 
You don’t have to be a miserable person who just 
like, makes people miserable. 

UTV: A few months back, you guys played The 
Wetlands - you filmed a video. Is it finished? 

SV: Yeah, the video’s been out, have you seen it? 
UTV: No, I haven’t seen it. “Dine Alone,” right? 
SV: No, a song called “Fazer.” 

UTV: No, I haven’t seen it. It’s been on MTV 
already? 

SV: Yeah, it’s been on MTV a few times... other 
independent video things have played it as well. 
We’re pretty happy. 

UTV: You guys taped for Headbanger’s Ball , right? 
SV: Yeah, we did that Monday [4/26], actually. 
UTV: Were you actually on this Monday? 

SV: No. Not this weekend, but the weekend after. 
Walter and Alan were on. 

UTV: Did they come back with any stories about 
anything? 

SV: Apparently, it’s just this like, real quick thing 
that goes on. They had Nuclear Assault on before 


Quicksand, and the guy Rikki Rachtman just asks 
you a few questions, and they answered ’em. Just 
basic things about “Where’re you from? What are 
you doing?” Nothing too like, in-depth. 

UTV: Then they just intersperse it with the videos? 
SV: Then they come back on, “Tell us a little 
about the song” and “Thanks for coming,” you 
know? I think it’s a good break for us to have 
some people hear about us that wouldn’t have. 
UTV: Do you have any thoughts on the current 
crop of New York hardcore bands like Mind Over 
Matter or Yuppicide? 

SV: Yuppicide are good; I’m acquaintances with 
the singer. I don’t know him that well, but he’s 
really cool. Mind Over Matter -1 think either we 
played with them once... 

UTV: Yeah, I think you did. 

SV: I think we did at Wetlands. I wasn’t sure if we 
played with them, or if I saw them with Yuppicide, 
but I think they’re pretty cool too. We played with 
Shift, they’re pretty cool. Yeah, they’re all pretty 
cool - it’s really hard to say, because they’re all 
really new, so time’s gonna really tell. Give it a 
year or something to develop and find themselves... 
I think it’s great. They all seem like nice people, 
and I think we need a lot more bands like that. 
Maybe they can plug into a venue and there’ll be 
someplace to go. that would be good - it definitely 
would help. ■ 


,© THE CRANBERRIES 

EVERYBODY ELSE IS DOING IT, 
SO WHY CAN'T WE ? 

INCLUDES "DREAMS" AND "LINGER" 


p ^ - 2 



THEMiGHTY MIGHTY 

BossIoneS 

don't know how to party 

INCLUDES "SOMEDAY I SUPPOSE," "ALMOST ANYTHING GOES" 
AND "WHAT WAS WAS OVER" 



314 514 836 - 2/4 


“IT’S AN ALTERNATIVE THING. 
YOU WOULDN’T UNDERSTAND 
UNTIL YOU LISTEN” 



Low Symphony 

by Philip Glass 


from the music of David Bowie & Bnan Eno 






31454 0079 2/4 


436 150-2 

Also Available on Cassette 


Pick up a free PGD cassette sampler at the stores listed in this ad! (while supplies last) 


AVAILABLE AT THESE 
“CUTTING EDGE” 
STORES! 

Kim’s Underground 

144 Bleecker St, NYC 

Music Den 

4A Veteran’s Highway, Commack 

Record Stop 

279 Portion Rd., Ronkonkoma 

Rockin’ Rex! 

1581 Central Park Ave, Yonkers 

Second Coming Records 

235 Sullivan St., NYC 

Titus Oaks 

437 Route 110, Huntington Station 

Titus Oaks 

490 Old Country Rd., Hicksville 

Twisted Disque 

222nd & Hempstd Tpke, Queens Village 

Venus Records 

13 St. Mark’s Place, NYC 

ALSO AVAILABLE AND COMING 
SOON THIS SUMMER: 

P. J. Harvey, Trash Can Sinatras, X, Paw, 
Mind Bomb, Damn The Machine, Mindfunk, 
Nudeswirl,TPOH, Greta, Foley 


Page 10 • Under the Volcano • Issue 14 



























PROFILE 


Larry Heinemann, bassist for New York’s 
Springhouse, gives his explanation for being unable 
to call me yesterday — the band’s van had been 
broken into while on tour. “Yeah, we were staying 
in Delmar, which is right outside of San Diego, and 
woke up in the morning, and the side window was 
busted, and someone had tried to hot wire it and 
just stripped the whole ignition, and carved up the 
steering wheel, and when they couldn’t hot wire it, 
they just helped them selves to a whole bunch of 
our equipment. We lost guitars, my bass amplifier. 
It’s a rental van and there’s a TV in it, and they 
stole that so, we’re libel for that.” 

Springhouse formed in 1988, when Larry 
answered an ad in The Village Voice placed by 
vocalist/guitarist Mitch Friedland and drummer Jack 
Rabid, who had known each other a while and had 
always talked about forming a band. “They had a 
quiz which I had to answer -- they named five bass 
players, and I had to say what bands they were part 
of.” 

Though Larry claims the name Springhouse was 
originally chosen for the band partially because the 
members felt it had an optimistic sound to it. 
Postcards From the Arctic , their second full-length 
LP for Caroline, 
borders on 
melancholia 
during songs 
like 
“Worthless” 
a n 
“Ghosts.” 

“Yeah, 
there’s 
definitely a 
melancholia 
to the 
band,” Larry 
agrees. “I 
guess that’s 
sort of why 
I wanted the 
more upbeat 
name...there 
’s definitely 
a n 

atmospheric 
edge to the 
band that’s 
always been 
there. I 
think it 
probably 
had a more 
melancholy 
turn than 
perhaps our 

first record did, a lot of which was reflecting... I 
think that everyone had a lot of turmoil in their 
lives over the last two years; both Mitch and Jack 
had relationships fall apart and stuff, so a lot of the 
lyrical content was pretty dark...I’m assuming that 
everyone’s sort of gotten their lives together, and 


are in happier relationships, so I suspect that’ll 
probably be reflected in the next record.” 

In addition to past stints with lesser known bands 
and violinist L. Shankar (who’s touring with Peter 
Gabriel), Larry’s musical resume includes being 
musical director and band leader for Blue Man 
Group, an off-Broadway performance art troupe that 
has appeared on The Tonight Show and Live with 
Regis and Kathy Lee. When Springhouse tours, the 
bass player for Dumptruck stands in for Larry. “It’s 
interesting how it came up too; I pretty much did 
Springhouse and Blue Man simultaneously, so I was 
able to sort of leave space, and sort of have 
everyone’s understanding of my doing both. The 
band’s supportive of Blue Man, and Blue Man’s 
supportive of the band, so that’s worked out really 
well.” Thus far, Jack and Mitch have not 
contributed to Blue Man directly, but the Blue Man 
people had mentioned that having Mitch do some 
guitar work may prove interesting. 

One very distinctive attribute of Springhouse's 
sound is Mitch’s mainly self taught guitar 
technique; expertly layered effects and non- 
traditional tunings give the songs mood and depth. 
In a live setting, the studio sound is faithfully 
recreated. “I probably think the thing that 
most people remember about seeing us 


live is that Mitch plays a nylon string classical 
guitar with a pickup on it. It has its interesting 
unique sound, which is definitely appealing, but 
also, you can tune it all you want and it holds a 
tune. You can tune one string up a fourth, and it’ll 
hold the tune, which is much less pressure than a 


steel string... it’s hard enough to keep a steel string 
in tune, let along yank five of the strings into 
different tunings up and down and stuff. So he does 
that live pretty much — we have a couple of guitars 
as well. He’ll just sort of tune in between songs. 
I’ve never figured out how he knows where he’s 
going, but just from song to song he just pops it 
into tune.” 

When not devoting time to Springhouse, Mitch 
works as a paramedic in the city, an experience that 
influenced him in writing “The Light,” Larry’s 
favorite song on Postcards... “which sort of 
describes like a subway accident, and just sort of 
the numbing effect of being a city worker, seeing 
this incredible shit all the time, and seeing people 
just kind of walk by -- you know, someone falls on 
the track, some people don’t even notice it and 
stuff. I just thought it was a really interesting 
perspective, and an interesting conceit for a rock 
song, and I thought it was pretty well executed.” 

Bassist Jack Rabid is still doing The Big Takeover , 
a respected semi-annual New York fanzine. “He 
finished writing it like, the day before we left, and 
he’s got his person that does his desktop publishing 
on it and stuff working on it now, he’s calling 
advertisers from the road, and trying to get it 
together, put it to bed sometime in the next couple 

of weeks... 
It looks like 
the Edmund 
Science 
Catalog. He 
does it all 
by himself 
too, it’s 
pretty 
crazy.” 

When I 
ask if the 
band is 
writing 
songs on the 
road, Larry 
laughs. “Not 
really 
anyone that 
says they do 
that’s lying. 
Well, either 
that, or 
maybe 
they’re 
riding in the 
back of a 
tour bus. It’s 
all I can do 
to bathe, 
brush my 

teeth, you know?” The band is expected back in 
New York shortly, and will continue to work to the 
record for a while. “Listen to the record...” Larry 
says in closing, “We worked real hard on this 
record, we’re real proud of it.” 
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INTERVIEW 


This conversation between vocalist/guitarist John 
Mohr and myself took place after the band's set in 
Olympia, WA during the “Static” tour with 
co-headliners Jawbox.-JK 

Under the Volcano: How did your show go? 

John Mohr: Umm, Jawbox is still playing. 

UTV: Oh, you went on first this time? 

JM: Yeah 

UTV: I caught your band at 
CB’s and you guys went on 
last. 

JM: We’ve been switching off. 

When we played in Seattle, we 
went on last. 

UTV: So, how’s the tour been 
so far? Kind of taxing, huh? 

JM: Yeah, we played a lot of 
shows in a row right now. Like 
the last day we had off was in 
Ohio. 

UTV: Oh, really? I looked at 
your schedule, and it was 
pretty heavy-duiy. I also 
recently got your new EP, 

Clincher - it was pretty good, a 
little mellow, but still has that 
buzzing guitar sound... is that 
intentional? 

JM: No, not really. I suppose 
it’s intentional for those songs, 
but I don’t see it as any bona 
fide direction. 

UTV: What about your move 
from Am Rep to Touch and Go? It was more of a 
convenience thing, right? 

JM: That was one of the factors. We felt that we 
would probably be better served as a 
band on Touch and Go... 

UTV: Since you’re both based in the 
same city, I was going to ask you as 
well, do you think... I don’t know, I 
keep on saying something about it „ 
being intentional, but it seems as a 
progression from your earlier days, the 
music has gotten more melodic. 

JM: Maybe. I don’t think Jackson was 
all that melodic. 

UTV: Oh no, that was pretty heavy... 

JM: The newer stuff like Clincher has 
more melodic songs on it. As far as 
the formula goes, it’s pretty much the 
same - except for “The Wedding 
Present Song,” as one of my friends 
would call it. I guess we’ve gotten 
better as far as having melodic songs, 
but we also still have ones that are not as melodic 
as the ones on this record. 

UTV: I guess your style is still pretty much the 
same. I wouldn’t go as far as to say it has an 
industrial sound, but it does have more of a 
mechanical stop/start type of sound. You’ve kind 
of had that throughout your history as a band... 
JM: Yeah, more of a rhythmic emphasis. 
Somebody the other day compared some of the 
songs on Clincher to earlier stuff like Handsome. 


He said it was less percussive and more “round” 
was the word he used... I think that’s pretty 
accurate. 

UTV: I also noticed that you used Brad Wood to 
engineer the EP this time. 

JM: We’ve worked with Brad from almost the 
beginning as well. He recorded the “Antlers” song 
way back on the second Dope, Guns... comp. 


UTV: Shit, that’s a long time ago... 

JM: Yeah, so we just sort of bounce around. When 
we get tired of someone’s production, we go to 


someone else... we’re gonna be working with Steve 
[Albini] again. 

UTV: For the full-length album? 

JM: Yeah. 

UTV: When is that going to come out? 

JM: In the Fall. We’re gonna recordit after we get 
off this tour. 

UTV: I guess it’s better to be flexible and things, 
like sometimes working with Iain Burgess, then 
you’ll work with Albini or Brad... 


JM: We like all those guys, all their production 
styles, and we like working with each one of them. 
Sometimes we get tired of the sound, like probably 
when we were recording Teetering or Clincher we 
were all open-minded enough that we didn’t want 
to make another record that sounded like Jackson. 
UTV: I was listening to Jackson before you called. 
In the song “Dark Mark,” I caught this verse that 
goes something like “said 
something that can’t be 
found/said something that just 
won’t drown.” Is that a 
reference to a dark point in 
your past? 

JM: No. That’s why I don’t 
like lyric sheets, but I’ll tell 
you what the song is about, 
and you’ll be surprised. The 
whole thing is that there’s all 
these different interpretations 
you can take from the lyrics. 
Specifically, the song is about 
a person who fell asleep on a 
life raft in Lake Michigan... 
yeah, it’s like a really big lake.. 
UTV: Definitely! 

[laughter from both sides] 
JM: As was reported, he 
drifted out into the middle of 
the lake and was missing for 
like five days. It turned out 
that he was some sort of 
refugee from the law or 
something and he swam out 
there trying to get away from them. That’s where 
“there’s just some things that can’t be 
found/there’s just some things that just won’t 
drown” comes from. 

UTV: That’s really interesting. I guess 
you’re more focused on the music as 
opposed to the lyrics. I mean, the 
lyrics are there just to add to the 
sound, right? 

JM: Yeah, the lyrics, I don’t want to 
say that they’re meaningless because 
they’re not, but I think that we are 
interested in, and the way we write 
songs is music first, and later on, we’ll 
get to the lyrics. I don’t want to have 
shitty, stupid lyrics, but there has to be 
a really good song first, before we 
write the lyrics. 

UTV: Since I’m more familiar with 
your music than with the origin of 
your band, I was wondering how Tar 
started out, like if it was just a hobby? 
JM: It was an extension of a punk rock hand we 
had when I was in college, and in that band Mike 
[Greenlees, drums] joined, and eventually Mark 
[Zablocki, guitar] joined, so three-fourths of Tar 
was there. Then it came to a point where we 
decided that we were dissatisfied with the band 
that we were in, so we stopped and I started 
playing guitar and doing the vocals... there was a 
marked difference, so we changed our name and 
became Tar. 



TAR 

by Joe Kowalski 
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UTV: Lately you’ve been doing a couple of covers 
like “The In Crowd” on the “Teetering” single, 
previously done by Roxy Music and Dobie Gray. 
What made you want to do that? 

JM: Actually, it was a Bryan Ferry song, not Roxy 
Music, but I heard the Bryan Ferry version on the 
radio and I thought, “Wow, that sounds like >a 
pretty good part in a Tar song.” [starts singing the 

riff] 

UTV: It was sort of similar to one of your chord 
progressions... 

JM: Right, so we figured we’d give it a shot. As for 
the covers we’ve been doing recently, they’re just 
for fun. 

UTV: You also did that single with Jawbox which 
was really good, but in that opening piece where 
you say “We’d like to play a Jawbox song,” was 
that a live clip added on to the recording? 

JM: Yeah, that was the show where we got the live 
“Deep Throw” and “Solution 8” from... we played 
it live twice, but certainly not then. It was like, 
“We’d like to play a Jawbox song,” then my next 
line was “but we’d like to win a million dollars 
too!” 

UTV: [laughs] Have you played with any bands 
besides Jawbox on this tour that you really liked? 
JM: We played with a band in Chicago called 
Shorty that we liked a lot... 

UTV: What about bands that you really hated? 
JM: Hmm, a list of them... there’s a lot of bad 
bands out there. They’re like a menace to society. 


UTV: Yeah, I hear you. When I saw Tar In New 
York, you were kind of razzing the audience a bit... 
are you usually that sarcastic during your shows? 
JM: Yeah, that’s the way I am... I’ll usually direct 
it to some jerk who has something to say. By-and- 
large I’m sort of a sarcastic type of person... 

UTV: Do you like playing in New York? 

JM: I like the PA at CB’s. It’s getting better every 
time we’ve played there. Now I can tolerate it. 
UTV: How do you think the aluminum guitars that 
you and Tom [Zalucky, bass] play affect your 
sound? 

JM: They sound a bit better. There’s nothing really 
earth shattering about the way they sound; I guess 
they give a bit more sustain... 

UTV: I remember you at CB’s mentioning that the 
guitars were kind of cold. 

JM: They were so cold, that when we went on 
stage there was like, condensation on them, and it 
was really annoying... definitely weird. 

UTV: Let’s talk about the new EP a bit. Why did 
you add the song “Teetering” and those two live 
songs onto Clincher ? 

JM: Well, we figured that a four-song EP would 
really suck, because that’s a lot of money to pay 
for four songs, so we kind of powdered it. We 
added “Teetering” plus the live versions of “Deep 
Throw” and “Solution 8” because the last two 
songs are hard to find... they’re really good songs. 
UTV: Is this the only thing you’re doing at the 
present time? I mean, are you doing well enough 


where you don’t have to work a day job? 

JM: No. When we’re not touring, we need to be 
working, unfortunately, so that can be pretty 
exhausting. 

UTV: I can understand that, because from what I 
saw of your schedule, you’re playing 25 dates in 
the month of March alone. I guess it’s worth it if 
you can succeed in reaching a whole different 
audience of people. 

JM: Yeah, it’s possible to make a living like The 
Jesus Lizard are now, and they’re an independent 
band. We’re working on it, we’re trying. The rough 
thing is that it takes a lot of touring, and if you 
tour a lot, you can’t really hold down a job. If you 
can’t hold down a job, how can you survive? 

UTV: So you have no regrets about what you’re 
doing, like, was there something else that you 
might have liked to do other than play in a band? 
JM: Oh, I don’t know - it’s not like this is the only 
thing we can do, but while the band is still a 
serious pursuit, it’s not going to occupy the rest of 
our lives... We’re looking towards the future for 
like the next couple of years, but beyond that, I 
think a band typically has a finite life span or if 
they don’t, they end up sucking pretty hard. ? 

UTV: It’s like a band has two or three good albums 
in them, but if they push it anymore, for some 
reason they just lose it. 

JM: Yeah, there are very few exceptions to that, 
and it’s something we’re pretty wary of. ■ 


There's more than one way to skin a raver, but the usual technique works just tine 


rWrite for info on how ♦o' 
obtain the limited split 
12" featuring SKREW (w/ 
Al Jourgensen), DIATRIBE, 
lCHEMLAB & MALHAVOK. 


16 VOLT (REC-004) 
WISDOM CD 

These guys meld bloated 
guitar-slinging with 
militant sequencing and 
brutal throatwork. 



NUMB (REC-005) 

DEATH ON THE INSTALLMENT PLAN 

Gutter-spawned club beats, 
maltreated sawed-off vocals 
and some refined hate. 




CW 

■&G«KS 


Montreal *San Diego 
Chicago ‘London 


CLAY PEOPLE (REC-006) 
FIRETRIBE CD 

NY necrotechnicians who 
juxtapose guitars with 
stark melothic vocals and 
charcoal-edged synthwork. 


RE-CONSTRICTION 

The New Breed Of 
Techno-Thuggery CLAY 


Mail Order: Re-Constriction / Cargo 

4901-906 Morena Blvd. San Diego, CA 92117-3432 


PEOPLE 
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At Last: A Home OS Our Own 


F or well over a decade, punx in New York have dreamed of 
having a building all our own. In our fantasies, this would 
be a place where bands could not only play but rehearse, 
where zines and records would be sold, where kids could 
hang out and crash overnite, meetings and workshops would take 
place, art could be shown, and of course, it would come complete 
with skateboard ramp. In short, it would be a community center, run 
entirely by punx without commercial motives. 

With the spring takeover of the ABC No Rio building on the 
Lower East Side by the punx who had long been putting on Saturday 
matinees there, the dream is coming true. 

The story in a nutshell is this: for a dozen years, ABC was run by 
a group of artists who had a lease from the city and who put on 
exhibitions by professional artists in the 20’ x 40’ main floor nail. In 
1989, they let Mike Bullshit begin organizing non-profit all-age 
hardcore shows on Saturday afternoons in the basement: the ABC 
No Rio “alternative club,” run by punx for punx and dedicated to 
underground music at $5 admission. For years it was touch-and-go 
whether the shows would continue, as the artists fought with the city 
over the lease and looked down their noses at the punx. By last year 
it had, however, become clear that the matinee shows were the only 
event bringing in any money, so the artists allowed one punk, Neil, 
onto the Board of Directors. 

Now the artists have quit altogether and the punx have inherited 
the Board, the lease (finally settled at $300/month), and the 
functioning parts of the ouilding, commencing a whole new era at 
ABC. So now we can do what we want, seven days a week, with the 
main floor, the basement, and the similarly-sized back yard. Three 
upper floors are currently vacant, but we hope to eventually get 
them, too. 

Every other Monday there are open meetings at 7:30 p.m. to plan 
events and make decisions in the usual chaotic anarchist fashion. 
There are no officers, though Neil, an expatriate 30-year-old 
Londoner who sings for Final warning, conducts the meetings and 
provides leadership, while Esnaider, singer for Huasipungo, takes 
notes. Anyone can participate, and a couple dozen regulars make up 
the core group. The meetings last for hours (which tends to discour¬ 
age the most active/busiest punx from attending) and can get boring 
at times, but that’s the price you pay for grass-roots democracy. 

The sho>vs have expanded from the Saturday matinees (doors at 
3 p.m., first band usually around 4) by adding most Friday nites (6/7 
p.m.), at least during the band touring season. Capacity in the 
basement is about 130, with another 100 able to hear pretty well 
from the main floor (site of record and zine sales) and backyard, tho 
both areas are conversational zones as well. The stage is only 8’ x 6’ 
and not high enuf for diving. From five to eight volunteers run the 
shows, and Tom, 27, bassist for Hitmeister, usually runs the sound 
board. The sound system is “adequate” but has no monitors, so the 
bands can’t hear themselves play, and there are no sound checks. 

The audience at these shows runs from early teens to late 20s, 
mostly white, 2/3 from out of town, and 70% male, tho nite shows 
tend to be bigger, older, and more local. To generalize a bit, there 
are two main types of crowds, which Neil calls the “drunk punx” and 
the “hardcore straights,” tho there is a lot of mixing and you can 
find skinheads. Latinos, blacks, visiting foreigners, metalheads, 
acidheads, and just about anything else there: you don’t have to look 
like a punk to fit in, and visitors are welcome. Unlike many New 
York music spots, at ABC people talk to each other. 

No liquor is served, but you’re welcome to bring your own beer 
or other beverage (in cans - no bottles are allowed for safety 
reasons) and there’s delis across the street; there’s coffee available, 
sometimes food, and while no smoking is allowed in the poorly- 
ventilated basement, it’s allowed in the other spaces. Nudity and sex 


are OK anywhere; it’s an anarchist space. There are no security 
bullies and rarely fights; if there are any problems, dozens of 
regulars are on hand to help out. So far, there has been no conflict 
with the largely Dominican neighbors, and the punx are making an 
effort (spurred by the Columbian-born Esnaider) to reach out to the 
Hispanic community. 

ABC does not advertise; Neil doesn’t like paying for ads, so you 
won’t find us in the Voice. You can find out what’s happening by 
picking up a flyer listing upcoming shows (a monthly newsletter is 
due to start in May), calling (212) OPEC-SID (24 hrs.), or tuning 
into punky radio snows. This refusal to advertise is in part to 
preserve the club’s underground status, which favors word-of-mouth 
publicity. “I want them to search for us,” says Neil, “not us for 
them.” 

Neil does the booking, listening to tapes with lyrics. Rascist, sexist, 
and homophobic bands are not welcome. Very few get rejected on 
musical grounds, and it shows; the punx’ philosophy is to give every¬ 
one a chance to play. Neil says somewhat surprisingly that there are 
few conflicts over billing/playing order. In the summer bills get made 
up to 3 months in advance, in the winter a month ahead. Punk, 
hardcore, and ska bands who want to play should contact Neil at 
(718) 383-6522. Whatever the bill, admission is $5 and hand-stamps 
allow free re-entry. The club keeps about 35% of the door, gives no 
guarantees or deli spreads, and is more generous to touring bands. 
Financially, it is making ends meet, but needs money for a new 
boiler, a ventilation system, and other improvements. 

ABC also does a lot of benefits for small, grass-roots organiza¬ 
tions, and has been the scene for a couple of open parties. 

New York badly needs cheap rehearsal space. Neil and Tom are 
already working on a secure storage space for equipment so that the 
basement can be used for rehearsals for a modest fee by the three 
dozen local bands who play shows there, as well as new punk/hc 
groups. There is a lot of mechanical work to be done thruout the 
building and volunteer electricians, plumbers, carpenters, etc. are 
needed. 

The new era at ABC will feature more artistic and political 
endeavors. On Wednesday nites there are workshops, lectures, 
readings, video and film showings, and other events. Punx are 
cleaning up the backyard to make space for a skateboard ramp (Neil 
heard a gnost whispering: “If you build it, they will come.”) and a 
theatrical stage in addition to the existing barbeque area and pissing 
wall. Art shows will hilite truly underground artists. A small cafe will 
serve snacks and nonalcoholic beverages. Books, records, and zines 
are sold, and a library is already there. Showers will make it better 
for those staying overnight (which will include not only touring 
bands but also out-of-town punx coming in to hit both weekend 
shows). Eventually, the building is to have events seven days a week. 

Anything this good, of course, is bound to attract leeches and 
attempts by non-punx to take it over for their own purposes, but 
we’ll meet that challenge when it comes. 

ABC doesn’t have the sterling sound of CBGB’s, the sight lines 
are poor, the music is often boring, it’s cold in the winter and hot in 
the summer, and it’s too small for the best touring punk bands. But 
it’s a wonderful friendly haven for punx to be ourselves, socialize, 
strengthen our own sense of community, and have fun. It’s an island 
of freedom for non-conformists of all ages, and we run it ourselves. 
Stop on by and check it out for yourself! ■ 


ABC is located at 156 Rivington Street , 1 block north of Delancey 
and 2 blocks south of Houston , between Clinton and Suffolk; nearest 
subway stop is Delancey on the F and M!Z lines. 
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Coming soon! 



Vicious Beatniks Courage EP 
on Winged Disk records. 

Vicious Beatniks 25° 3 song 7" available for $3, cash only. 

For more info, send an SASE to: 

Winged Disk Records 
POB 236 

Nesconset, NY 11767. 


Bring your prescription drugs 

VICIOUS 

BEATNIKS 



Saturday, June 5 10PM 

Anton Peter’s 
w/ Eddie Havoc 
90 School St., Glen Cove 
(516)676-5542 

Monday, June 7 10PM 

Scrap Bar 

116 McDougal St., NYC 
(212)529-9361 


Sunday, June 13 
show starts 2:30PM 
Hammerhedz 
Under the Volcano night 
1325 Hpstd Tpk, Elmont 
(516)872-6037 

Tuesday, July 6 midnite 

CBGB’s 

311 Bowery, NYC 
(212)533-0456 

Thursday, July 22 
Scrap Bar 

116 MacDougal St., NYC 
(212)529-9361 
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Performances 


The Radicts, Iron Prostate, Eternal Vision, 
Ballroom Mars Piss Factory 

March 12, 1993 at CBGB's, NYC 

Missed the opener, Itchy Trigger Finger, but 
acc/to friends who saw them they should be glad i 
did. Piss Factory has a great name and in black- 
lingerie-and-boots-clad Lindy has one of the sexiest 
singers around, but this 2-gtr 4-person all- 
longhaired band’s music was unexciting to me and 
left an average-sized Fri nite crowd unmoved. Next 
up was Ballroom Mars, 5 longhairs being boring. 
Then came Eternal Vision, more long hair and just 
awful. Why is it that all-long-haired bands are so 
boring musically? Logically, there shouldn’t be any 
connection, and some bands that are mostly but 
not uniformly longhaired are quite interesting. 

Things got better with Iron Prostate, a 
certifiably punk 5-man band who played a V 2 hr set 
with a new bassist. Chicken John. This band 
started out as a great fun project of oldtime punx 
satirizing aging musicians, but with young Chicken 
and Matt (rhygtr) in the lineup, they de- 
emphasized the age theme and the humor and 
seem on their way to being, well, just another good 
band. Songs were fast, hard, lively, and varied, and 
they got the audience moving, but not dancing, and 
nobody demanded more. Entertaining, but i’ve 
seen ’em much better. 

Headlining were The Radicts with a 42-min set 
featuring almost all new songs. The 4 didn’t go on 
til 1:23 a.m., by which time a large part of the CB’s 
crowd had already left. This has been my fave 
NYC band since *89; they’re tight and they’re all 
excellent musicians, with enuf energy to fire up a 
slam pit most anywhere. They did so with several 
songs, but other, slower tunes brought the dancing 
to a halt. All of the songs were interesting, and 
some of the fast ones were quite good, but i found 
myself wishing for more of their high-energy but 
melodic oldies. I’m used to these guys setting a 
house of punx on fire, but this nite they didn’t 
induce enuf demand for an encore. Could New 
York’s best band be on their way out of punk? 
Somewhat disappointed with the whole evening, i 
left after 2 a.m. and thus missed the final two 
bands, Bushmon (reggae etc.) and The Stiffs.-DtP 

Mind Over Matter, Bad Trip, Fugue 
March 27, 1993 at The Angle, Mineola 

Well, what can I say about booking three 
incredible bands together? Fugue, a band of 
upstarts from Northport, made an impressive 
showing - a lot of energy, intensity, and aggression. 
Cool, half-growled vocals, a driving rhythm, and 
phat mosh parts made Fugue a powerful opener. 
Next was Bad Trip, who stole the show. Opening 
with “Something More” just set the crowd up for 
what was going to be a phenomenal set. Highlights 


were “Back In the Box,” “Bad Trip,” and my 
personal fave, “Tanya.” The headliners. Mind Over 
Matter, didn’t give their greatest performance ever, 
but were still awe-inspiring. The crowd had thinned 
out, and those who were left had been weakened 
by the evening’s festivities. The coolest parts were 
the poem George recited as an intro to “God 
Hates Me,” and the “extended dance version” of 
“Admonition,” which had Run DMC’s “King of 
Rock,” and an unreleased song called “Fuck the 
Old Days” woven into the musical interludes.-NR 

Fast backs. Vacant Lot, Meices 

April 2, 1993 at Maxwell's Hoboken, NJ 

As we all know, Maxwell’s can be a really cool 
place to see a gig, have dinner, or annoy your 
favorite underground celebs on any given occasion. 
I knew this gig was gonna be special - after all, 
bubblegum punk idols the Fastbacks were in town, 
and I knew that seeing them in a more intimate 
surrounding like Maxwell’s would be much more 
fun than to be stuffed in like an overheated 
sardine at CBGB. As usual, I was right. The 
festivities kicked off with San Francisco’s Meices, 
a hyperactive power pop trio with lotsa spunk, 
showing true punk spirit, despite the lack of people 
there to see ’em during their set. They went 
completely wild, jumping up and down like 
maniacs while bashing out tunes like “Alex Put 
Something In His Pocket” and “Crash.” Definitely 
more fun than a Bowery full of junkies. 

Speaking of the Bowery, in the second slot was 
none other than New York’s Vacant Lot, a band 
I’ve heard a lot about, but never got a chance to 
see until now. The Lot was okay, playing a high 
energy brand of punkish pop reminiscent of The 
Ramones, but a couple of friends of mine in the 
audience told me they’d had better nights than 
this. I’d probably go see them again, as long as 
they don’t tell those really lame jokes in between 
songs, but in case they do, I’ll make sure I bring 
some rotten tomatoes with me. 

Which brings us to the main feature of the 
evening, Seattle’s own Fastbacks. Playing to a 
packed house they exhibited youthful energy and 
a warm friendliness towards the crowd, while 
winning ’em over with their trademark power pop 
punk that can best be described as The 
Raspberries meet The Ramones (Wow, twice in 
the same review! Oh well) on 20 cups of heavy- 
duty espresso. The song selection couldn’t have 
been better: “Impatience” from The Answer Is You , 
“Better Than Before” from Very, Very Powerful 
Motor , and lead guitarist/Mexican jumping bean 
Kurt Bloch proceeded to trash a rendition of 
Rush’s “Working Man” before two rousing 
encores, one of which was “They Don’t Care” from 
Zucker. What more could a punk ask for? Time to 


sum it up - for once in my life, I was finally 
treated to a gig where some or all of the bands 
didn’t suck, and for the tri-state area, that’s a 
major achievement. In other words, if you knew 
about this show but decided not to go, kick 
yourself in the ass, because you blew it, 
wallflower.-JK 

Common Ground, Response, Big Mistake 

April 10, 1993 at The Angle, Mineola 

Big Mistake from Connecticut opened. They 
were a very powerful, raw sounding sawed off ska- 
core band using an occasional trumpet and two 
vocalists - the female bassist was also a most 
appreciated affect. Next was Response, a band 
from Boston. I think they mentioned a name 
change, but the PA sucked, so I couldn’t tell. I 
believe they are the founders of the Sacred Order 
of Fugazi Disciples; too often you could hear 
traces of “Reclamation,” or “Promises,” etc. But, 
well worth it. If Response, or whatever they are 
called now return to NY, go see them, you’ll be 
sure to find me there. Finally, was Common 
Ground. They rule! I had never seen them live 
before, so I didn’t know what to expect. Besides 
the previously mentioned shitty PA problems and 
the incredibly ironic fight breaking out during a 
cover of Operation Ivy’s anti-violence song “Take 
Warning,” it was a most outstanding show. In 
addition to their brilliant array of fun and powerful 
ska-core songs, and the Op Ivy songs, they also 
played a Black Sabbath tune.-NR 

The Skels, Squirrels From Hell, 

Rigging The Meter 

April 17, 1993 at Annie's Place, Bethpage 

Rigging The Meter took the stage on a drunken 
Saturday night and proceeded to get my hopes up 
by opening with some dissonant bass lines, bringing 
to mind Tones On Tail - unfortunately, the rest of 
their set, though tightly-played (they have an 
excellent drummer) wasn’t really anything unique, 
save for a cover of Warren Zevon’s “Werewolves 
of London” halfway through the set, and the use of 
a harmonica during “Dreams.” My lasting 
impression was of an Anglo-sounding pop band 
weaned on WDRE in the *burbs. 

Squirrels From Hell were next, and though I 
really dig their overall surf punk sound, the friggin* 
PA was too low to hear/decipher the lyrics, and 
drummer Eric Puente was having problems 
adjusting to the house set - something he 
corrected by the third song. Adding to the 
frustration was that for most of the set the guitars 
were too low, although I could tell guitarists Joe 
Con and Roger Morrison were engaging in furious 
interplay. Finally, the guitars were loud enough at 
set’s end for a nastily feedbacked version of 
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“Phone Song,” a fast, improvised number that gave 
Roger the opportunity to make his guitar sound 
like a geek set loose in a pigpen. Too bad the PA 
didn’t get it together sooner. 

The Skels are always fun to see live. Opening 
with “The Joker” by Steve Miller, The Skels were 
good and tight as always, though guitarists Bill 
Hefner and Willie Liqouri weren’t as dangerously 
noisy as some other times I’ve seen them play 
before. I was really drunk by the time they got on 
(thank you Brian!), but I remember Skels 
standards like “Romp, Romp, Romp” and (I think) 
“Misery Loves Company” mixed in with Eveyln 
Maxine Nightingale’s “Get Right Back” (from the 
movie Slapshot ), Nick Cave’s “Lucy” a very raw 
version of Cheap Trick’s “Surrender” and a few 
new ones. A good show, as always - and I have to 
be up in three hours...-RB 

Cows, Janitor Joe, Stigmata A Go Go 
April 24, 1993 at The Grand, NYC 

Lee from Sound Views met Spag and I what 
used to be The Cat Club in time to see Stigmata A 
Go Go open up. They were tight, but the first 
three or four songs were the best in the set - short 
and punkish. For a three-piece they really filled up 
the stage, due mostly to the maniacal bass playing 
of Phil Schuster, who was the focal point 
throughout - he played as though he could have 
been in a hardcore band, and remained magnetic 
even when the set dragged slightly. Stigmata A Go 
Go have a new T out on Pow Wow Records. 

Janitor Joe, who reminded me a little of 
Hammerhead, was everything you’ve come to 
expect from Am Rep. Noisy guitarist/vocalist 
Jocahim Breuer (ex-The Bastards), led the band 
through a no-bullshit set, while the thunderous 
rhythm section of lethal bassist Kristen Pfaff (who 
dressed like she was going to Catholic school the 
next morning) and drummer Mat Entsminger 
pretty much left the impressed crowd gasping for 
air. Janitor Joe was tight as hell, playing 
“Boyfriend,” “African Necklace,” and others from 
their new Am Rep album, Big Metal Birds. They 
also had marker tattoos on their knuckles, no 
doubt a tribute to the headliners... 

Cows opened with “Plowed” - tonight Shannon 
wore fake eyeballs, a plastic chest plate with three 
female breasts popping out of it, and a blue 
jumpsuit. Cows were much friendlier tonight than 
at last year’s New Music Seminar - no spit or 
thrown mike stands -1 guess inconsequential press 
geeks/fans like us don’t deserve the gobbing the 
bigwig industry types do. Songs like “Uptown 
Suckers,” “Shitbeard,” “39 Lashes,” (from the 
highly-recommended Sexy Pee Story) were mixed 
with older tunes, “Heave Ho” from Cunning Stunts 
being a personal high point. 

The last song, with which no one in our party 
was familiar, featured Shannon successfully playing 
two bugles at once (or a bugle and a trumpet — I m 
not sure). Just another example of the Cows 
kicking major ass, and having balls enough to try 
new approaches. Thanx Mike, the band, and the 
(strangely?) really nice people (the guy w/dreads, 
the big guy w/the ponytail) in the pit for a fun 
night of noise - Spag even got his wallet back after 
losing it at Penn.-RB m 
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Audio Reviews 


6L6 ($2 from George Perez, 587 Washington St. #3, Brighton, MA 02135). Not 
a bad start, growth will compensate for inexperience. A good quality demo, a 
little metally, but far more punk influenced. NO JANGLE, which in itself is a 
good start. The vocalist Ted should stick to growling, because the instances he 
tries to actually sing just aren’t hip. Again, not bad.(Cassette)-NR 

Amazing Thrill Show “Genuine” b/w ‘‘Don’t Be Bitten” ($3, payable to Peter 
G. Helf rich, c!o Fakir Records, 938 South St. f Philadelphia, PA 19147). ATS 
get these producers who become a bigger attraction than the band itself. This 
was produced by Steve Garvey of The Buzzcocks, but the production quality is 
really no big deal - their EP cassette was produced by Ronnie Goo of The Goo 
Goo Dolls, which I feel is a better interpretation of this band’s sound and 
style.(7")-GG 

ARD “Kausa Para Alarme” (No info available). These mad punks from Brazil 
are geniuses! So punk it’s funny, there’s some Broken Bones, DI, and a whole 
lot of old school punk in this. It’s really fast and simple with screaming vocals - 
-1 love it. The one thing that sucks though, is the language barrier. Best songs 
are “Conflito” and “Quem/Quer A Guerra.”(LP)-AS 

The Astro Zombies “Viva La Vulva and the Love Explosion or How I Learned 
to Start Tooling for Anus” ($8, checks made out to cash, from 649 Metropolitan 
Ave. #3, Brooklyn, NY 11211). Okay, I’m listening to this one for the ninth time. 
Brooklyn’s Astro Zombies are either geniuses or take a lot of drugs (I haven’t 
made up my mind yet), and this 17 track CD ties with Suckdog’s Little Flowers 
Dying as the weirdest thing we’ve ever gotten. Viva La Vulva... is at times ERL 
Records dissonant (“The Catwoman”), and at times similar to Suckdog in the 
use of sound as aural collage -- there are taped sound effects and improvision 
all over this thing. There is also a great sense of humor throughout on songs like 
“Johnny Is A Fuck Up” and “The Devil Wants Candy,” which is an amalgam¬ 
ation of Bow Wow Wow’s “I Want Candy” and CDB’s “The Devil Went Down 
to Georgia” - a perfect example of the inspired (or retarded?) thought process 
in songwriting. My favorite song, “Mattress of My Mind” is an acoustic pop 
ditty with a hilarious bellowing chorus of “He fucked me, stuck it in my body.” 
The Astro Zombies are a great punk rock band, but don’t expect them to sound 
like anything you’ve heard before; highly recommended for adventurous 
listeners. (CD)-RB 

Atlas Shrugged (Info, Chris Weinblad, 47 Deerfield Dr., New City, NY 10956). 
This is a really damn good demo from a damn good band. Atlas Shrugged pretty 
much are a hardcore band who like to throw in some righteously heavy metallic 
guitar riffs into their musical stew. Tracks like “Tribe of Man” and “Touched” 
feature this band lashing out brutal new school hardcore, which might bring to 
mind the likes of Biohazard or Quicksand. This group’s major advantage is their 
musical versatility, which shines so brightly throughout this promising tape. The 
rhythm section is tight like a motherfucker, and the guitars and vocals are full 
of loud, pissed off rage. There are also plenty of wild mosh parts that only a pit 
addict would deeply appreciate. All I can say is that if this is a tasty musical 
stew, I wouldn’t mind having leftovers.(Cassette)-StD 

Baby Astronauts “All the Pancakes You Can Eat...Plus Bacon (PIG FAT)” (Big 
Money Inc., POB 2483 Loop Station, Minneapolis, MN 55402). An okay band 
with a stupid name. This 30 song compilation recorded in 1986 by the now 
defunct Baby Astronauts at best reminds me of a more poppy version of the 
Minutemen, but let’s be realistic - when you release something with 30 songs 
on it, there’s bound to be some clunkers in there, and All the Pancakes... has 


more than its fair share of that, along with occasional forays into outright silliness. 
No thanks.(CD)-JK 

Best Kissers In The World “Broke My Knee” b/w “Split In Two” (Crackpot 
Records, 2121 Lyndale Ave., Minneapolis, MN 55405). Great band, great name 
and great hooks that are as catchy as the common cold, Best Kissers In The 
World should be given immediate consideration as on of America’s finest power 
pop outfits, along with the Fastbacks, the Muffs, and Green Day. This slab o’ wax 
is almost as classic as their debut disc, once again continuing the ongoing 
resurgence in popularity of Northwestern punk that followed after the deadly 
media massacre of the “grunge” (a.k.a., cool music turned into lame fashion 
statement) scene. Foldout sleeve includes an excerpt from the diary of a hot & 
bothered young miss describing her unconditional love for these ex-Sub Poppers. 
I’ll bet the Wipers would be proud.(7")-JK 

Big Drill Car “Toured (Alive Album)” (Cargo Records, 4901-906 Morena Blvd., 
San Diego, CA 92117-3432). Big Drill Car’s first release on Cargo just happens 
to be a live one, and they totally rock live, as this album proves. Big Drill Car 
does ten songs off of their first three albums here, and are fun, driving melodic 
California power girl-friend punk. Songs like “16 Lines,”“Annie’s Needle,” 
“Reform Before”, and “Brody”, are just as amazing live as on the previous LPs. 
The album is well produced and the sound quality for a live a album is incredible. 
This CD is still worth buying even if you have their past three LPs, because the 
11th tune is a cover “Big Shot”; yes, you know, the Billy Joel tune. BDC take a 
song my dad used to sing to me and turn it the fuck around, so my dad would 
probably say “turn that shit down.”(CD)-AS 

Bio Wheel “Slowtown” (Mammoth Records, Carr Mill, 2nd Floor, Carrboro, NC 
27510). This is Big Wheel’s third release, and to be honest with you, the first time 
I listened to Slowtown , I kind of liked it, but something was missing and I 
couldn’t force myself to listen to more. The album is too mellow, so mellow at 
points it sounds like some love song you’d see in some teenage love movie 
(“Daddy’s at the Wheel” is a good ex). On the brighter side. Big Wheel has some 
good songs like “Down the Line,” which is much heavier, but not heavy enough 
to keep Under the Volcano from flying away on a windy day.(CD)-AS 

Black Dahlila “Kingom of Glory” b/w “Face the Winter” ($3 from Funky 
Mushroom, POB 100270, Brooklyn, NY 11210). “Face the Winter” is a psyche¬ 
delic funky noise with Peter Murphyish vocals. Doesn’t move me one bit; the 
worst Funky release I own. The A side is more noise, with no funk guitar, and 
somewhat decent, but that goth voice is dead and gone. Perhaps that’s why it 
doesn’t move me — it’s morbid. If death and black lipstick turns you on, Black 
Dahlila is for you.(7")-AS 

Black Train Jack “No Reward” (Roadrunner Records, 225 Lafayette Street, Suite 
709, New York, NY 10012). This melodic punk four piece (which includes Ernie 
from Token Entry) blew me away at one of the Holbrook shows a while back, and 
it’s nice to see that someone had the good sense to pick them up. Though the 
production is a tad light, the strength of the songwriting comes through on songs 
like “Guy Like Me”, as does Rob’s operatically trained voice. Again, the 
production is light, but live this band sticks out like a diamond in a shitheap — 
catch ’em in the next issue. (Cassette)-RB 

Black Jack Bomber (Cycle of Fifths Management Inc., 331 Dante Ct., Suite H, 
Holbrook, NY 11741). If your life has been meaningless since C.C. left Poison, 
have no fear, the great abyss has been filled — they’re back, and so is Journey. 
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Well not really, but it sure seems like it. It’s like someone mixed together one 
part Sammy Hagar, one part Journey, and three parts vomit inducing pretty boy 
prepubescent poseur metal! Black Jack Bomber sucks large, black, hairy, smelly, 
sweaty, roach infested rat turd.(Cassette)-NR 

Blitz “New Breed*’ (Warning Records, 1517 Western Ave. Suite 191, Chicago 
Heights, 1L 60411). Blitz is a one man band and sounds that way. All four songs 
on this 7" have the same song structure and sound -- like it was influenced by 
The Ramones, with three chord progressions and simple melodies. I didn’t really 
care for it, because it was kind of generic.(7")-CH 

Bloodstar “Any Time, Any Where” (Red DecibellTwin Tone Records, 2541 
Nicollet Ave. S., Minneapolis, MN 55404). This is a Swiss band that creates 
really intense beat driven, guitar noisy torture tech. Bloodstar is a fine example 
of a great band existing just beneath our noses while waiting to be discovered. 
If you think Ministry is the shit, think again!(Cassette)-GG 

Bloody Mess & the Skabs “Empty” (Black N Blue, 4000 Putnam Pike, Suite 
152, Smithfeild, Rl 02917). Possibly the most appropriate name in music. I am 
assuming they are hardcore, with short, fast paced tunes, in and out like good 
sex. But that is their only plus. The cons read like an office party guest list; 
crappy vocals! For starters. Bloody has no voice, his pathetic cries sound like 
a rat burning in acid warning others not to follow, and the lyrics lack any 
creative inspiration. If these guys are trying to put across a message they have 
failed; If they are trying to be funny, they have failed at that, too. Need I go 
on?(7")-NR 

Bulkhead “Plunk” (Sonic Bubblegum, POB 35504, Brighton, MA 02135). It’s 
a lighter sound than your typical grunge/punk, yet it’s harder than the alter¬ 
native-pop garbage you hear on WDRE, right smack in the middle of bad and 
worse - sorta like choosing between Bush and Clinton. Too typical — no 
originality shown anywhere near here. I think I’ve heard enough.(CD)-NR 

Bush Rocks “Pigs Feet” b/w “Geek Love” (Mono Cat 7, POB 19880, Onti, OH 
45219). Bush Rocks’ “Pigs Feet” has a real cool package — a great picture of 
pigs feet worn on the human body that you might look at twice to make sure it’s 
not someone’s genitals. “Geek Love”, the B side is a bit boring, but ’’Pigs Feet”, 
is quite good. It starts slow, with a winning crunchy guitar, then the drums kick 
in. The chorus is “when I sucked her toes I sucked pigs feet.” I agree - I don’t 
suck fat chicks toes either. Not bad, I’d say pick it up if you’re into mellow but 
driving punk.(7”)-AS 

Buttsteak “Shit... Cool, it’s the Honeycomb Generation” (Merkin Records Inc., 
310 E. Biddle St. Baltimore, MD 21202). Yeah, I know, Buttsteak is also a 
dumb name, but then again, Baltimore does have its share of weirdos. Nothing 
is sacred as they attack and/or question every trashy stereotype worth question¬ 
ing, backed up with Shimmy Disc type psychosis that’s way too confusing to 
give a mere description. John Waters should let’em do a couple of tunes for his 
next film so all his freaky characters can do the mashed potato in glorious 
Stink-O-Rama! (CD)-JK 

Candy Machine “Le Monstre” (Skene! Records, POB 4522, St. Paul, MN 
55104). After a Skene! 7" and tracks showing up on Simple Machines and 
Jawbox comps, Le Monstre is this Baltimore band’s first full-length release for 
Skene. Track one, “The Merchant Square,” is a tug and pull Circus Lupus style 
rouser that sets the tone for the rest of one of my favorite CDs this time around. 
Candy Machine is a minimalist, noisy punk rock band that’s ready to explode 
randomly, and vocalist Peter Quinn is the last word in snotty punk vocals, 
injecting hooks and melody into what seems to be a semi-improvised playing 
session. There’s a lot of good to great songs here, but some of my favorites 
were “Macrobat,” “Louisiana,” and the subdued “A Better Low (In Lillie).” 
Getting something this cool in the mail just made my whole day. Highly 
recommended, a must for Dischord fans.(CD)-RB 

Capsize “Saver” (Pig Zen Pace, POB 815, Carrboro, NC 27510). Not as bad 
as some of the other crossover punk/grunge bands I’ve heard. All the jangle of 
Ned’s accompanied by the obligatory unmetered bridge (i.e.“Not You Again’* 
by Dinosaur Jr.). The singer reminded me far too much of Eddie Vedder; not 


that Mr. Vedder has a bad voice, but even thinking of Pearl Jam is still punishable 
by death in the local mosh pit. All three tracks are basically the same, with one 
low ihythm guitar, one jangly guitar, and slow boring drum sections.(7")-NR 

Chelfsuckface (Marc, 110 Turkey Hill Road, Merrimack, NH 03054). At first it 
seemed liked Fishbone meets Soundgarden, but only “Growth” sounded like that. 
The rest of the tape was just plain, run of the mill grunge, played by a sawed-off 
metal band hopping the subway of fashion in hopes of a multi-million dollar 
contract. They display good chops, as on “Sitcom”, but no chutzpah, no balls, and 
nothing to grab at. Better luck next time.(Cassette)-NR 

Chokebore “Throats to Hit” b/w “Nobody” (Amphetamine Reptile Records 2645 
First Ave. S., Minneapolis, MN 55408). The latest picture disc in the Research & 
Development series and a pretty cool one to boot. “Throats...” is somewhat of a 
departure from the Dr. Sphincter school of guitar-wank, opting instead for a more 
harmonic cutting guitar sound that’s more straightforward and melodic, and, dare 
I say catchy? Sure, what the fuck. “Nobody” also sports that same guitar sound 
with more of a groove, kind of like a cleaned up version of Cows, with some 
dissonant stuff going on. Nice job on the artwork by Ed Fotheringham of The 
Thrown Ups. What are you waiting for, shithead? Go out and buy it!(7")-JK 

Chords (Fuel Records, 23 East 4th St., 3rd Floor, New York, NY 10003). This is 
TVT Records’ 7” label, and a shining example of how out of touch some of the 
more well known labels are. The band isn’t really bad, but they sound like Heart 
re-packaged for grunge kids, you know, “Try, try, try to understand. He’s the 
magic man!” I think some mofo marketing moron is trying to pull a fast one — 
maybe he should first buy a clue!(7")-GG 

Christian Death “The Path of Sorrows” (Cleopatra Records, 8726 South 
Sepulvida, Suite D-82, Los Angeles, CA 90045). This is Rozz Williams’ Christian 
Death, not the European based one. Rozz has to be one of the hardest working 
guys in the goth scene. His lyrics are symbolic, extraordinarily full of allusions 
to the Bible, and very poetic — they mirror the true dark nature of our existence. 
Highlighted by the brilliant guitar work of Eva O, who composes some heavy and 
melodic elements that seem to come from the heart, Christian Death continue to 
amaze me, as they continue to create convincing music.(CD)-GG 

Clawhammer “Pablum” (Epitaph Records, 6201 Sunset Blvd, Suite 111, Holly¬ 
wood, CA 90028). Oh man! I never really liked these guys, but by far this is their 
best, although I still can’t stand listening to Jon Wahl’s whining and screaming 
vocals. Musically they’re really good; but there’s too much wah wah/sloppy guitar 
- the album is like one never ending solo. When I get past the vocals, and get 
down to the fast quick drums and bass I can somewhat enjoy this LP, and 
hopefully when I see them with Rocket From The Crypt I might be able to get 
past the guitar and voice then, too. My favorite tune is “Shitting Gold 
Bricks”. (CD)-AS 

Couch (Bulb Worldwide, POB 8221, Ann Arbor, Ml 48107-8221). This four song 
7" just sounds like guys who decided to go into a studio and break things. Yeah, 

I like noise, but this sucker is definitely from the “amazingly so bad it’s bad” 
school of music. I have three piles of stuff here: things to keep, things to sell, and 
things I can’t because they’re so bad. Guess which pile this one goes put on?(7")- 
RB 

Crush (EastWestlAtlantic Records, 75 Rockefeller Plaza, New York, NY 10019). 
Kinda bland “alternative” college rock, featuring Paul Ferguson (drums, ex-Killing 
Joke), John Camithers (guitar, ex-The Banshees), and Fredrick Schreck, who did 
the vocals for the NYC goth band. The Ancients. The production is extremely dry, 
the commercial hooks won’t stay with you, and feedback is used too sparingly to 
really be noticed. Yeah, they’re all good players, but the project would have 
benefitted from a more ballsy and extreme approach. Disappointing, especially 
given the talent involved. (CD)-RB 

The Cynics “Learn to Lose” (Get Hip Recordings, POB 666, Canonsburg, PA 
15317). Hey, didn’t The Cynics used to be a cool ’60s garage band? Well, we 
can’t all be cool forever. This erne’s a cross between a second rate version of 
fellow Pennsylvanian Lamos the Hooters and a commercial sounding 1993 version 
of ’60s garage music with no soul or spirit to be found. Also, if you’re gonna 
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Joe Coleman, False Prophets, Willie Nije, Biohazard, Thomas 

centerfold, poetry, comics, reviews and much more!.$2.00 

SOUND VIEWS *22 (’zine) 

32-pages. In this issue: Band Of Susans; Brutal Truth; Television; Empire 
Hideous; The Thing, photo centerfold & all the usual 'zine stuff.$2.00 

MIXED MEDIA §1 (’zine) 

32-pages. A journal of art and literature featuring poetry, illustrations, 

photos and short strories. Only a few left, #2 out soon!.$3.50 

IN FRAGILE TWILIGHT (book) 

52-pages of strong poetry dealing with religion, family, sex and love 
from a women’s perspective. A portion of the proceeds from the sales of 
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■ST.EP ON A CRACK VOLUME 1 (cassette) 

New York music compilation featuring fifteen unsigned/indie bands that 
range from gothic to punk to avant garde to folk, etc. Over 60 minutes of 
killer music. Totally limited-edition!...$8.00 

• ORDERING INF OR MAT ION* 
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send us something on vinyl to review, make sure side 1 isn’t on both fucking 
sides! At least I won’t have to buy a Frisbee this year...(LP)-JK 

Die Monster Die “Barknuckle” b/w “Wallflower Garden” ($3 from Funky 
Mushroom Records, POB 10027, Brooklyn, NY 11210). A noisy pop band with 
a female vocalist and slightly gothic overtones. “Barknuckle” is the faster of the 
two songs, while “Wallflower Garden” sounds like a self-absorbed “art” band 
from the Village that doesn’t feel hooks are an integral part of songwriting. Oh 
well, they can’t all be as good as God Is My Co-Pilot. Pale yellow vinyl.(7")- 
RB 

Dilion Fence “Outside In” (Mammoth Records, Carr Mill, 2nd Floor, Carrboro, 
NC 27510). This is one of those bands from Chapel Hill scene. A lot of these 
songs remind me of Sugar, and it just happens to be that Lou Giordano 
produced it. The band has a pop backbone but it’s powerful enough that I find 
it to be a good album. If you’re into mellow pop, check Dillon Fence out 
Really cool origami sculptures on the insert.(CD)-AS 

Dirt Fisherman “Vena Cava” (CIZ Records, 1407 E. Madison Ml, Seattle, WA 
98122). Two girls and two guys from Boise, Idaho doing fuzzy pop with 
occasional excursions into stranger progressions that tend to sound the same 
after a while, with a couple exceptions. When they do stray from their formula, 
the results are far more successful - songs like “Caracul” and ‘Wrath of Rabbit” 
have a hypnotic, almost psychedelic sound, in addition to better arrangements 
from their more repetitious stuff. I also like the female harmonies, but despite 
the few shining moments, this line from one of their less interesting songs 
describes it best - “I have fallen asleep.” ’Nuff said.(CD)-JK 

Disincarnate “Dreams of the Carrion Kind” (Roadrunner Records, 225 
Lafayette St., Suite 407, New York, NY 10012). After doing various stints with 
groups like Cancer, Death, and Obituary, death metal guitar extraordinare James 
Murphy is back this time with his own project, Disincarnate. This group truly 
sounds like one of the best up and coming death bands out there, and this disc 
is practically overflowing with spine tingling guitar riffs, back from the dead 
vocals, and plenty of machine gun drumming. What makes this album so elite 
compared to other death metal releases is that not only are you getting high 
dosages of 100 mph guitar riff, angry throbbing bass, lightning fast drumming, 
and plenty of growls, you’re also getting your fancies tickled, thanks in part to 
James Murphy’s talented musicianship which shines brightly throughout this 
release, and the guitar solos scattered throughout this disc are slick, clean 
sounding, and above all, magnificent. Also worth mentioning is singer Bryan 
Cegon, whose vocal style and delivery happens to sound so evil. High praise 
and credit to the rest of the band, which does such a marvelous job at creating 
a firm as steel musical backbone. Often, when I listen to something that sounds 
good, I become overjoyed. However, since this album is so great, not only did 
I smile, I also wet my pants. (CD)-STD 

Dog Faced Hermans “Hum of Life” (Project A Bomb, POB 4233, Industrial 
Station, St. Paul, MN 55104). Wow! Dog Face is what I am. I was introduced 
to this fucked up noise band from Holland just a few months ago, and when I 
got my hands on this amazing LP, I was very wet - this band is so fucked up 
it scares me. Lead vocalist Marion is a master of noise, blowing her trumpet in 
such a beautiful way that she and Shannon from the Cows should jam. This is 
pure fucked up noise, somewhere along the lines of some of the Funky Mush¬ 
room bands. Sure, I suggest many records to readers, but Dog Face Hermans are 
the shit of the 90s, so get your hands on it!(CD)-AS 

Dots “The Model” ($3 From AAJ., 251 Pleasant St., N f ham,MA 01060). These 
wackos somehow keep getting stuff out under different names variety and 
musical guises. This latest effort is the Kratwerk classic “The Model,” and its 
execution and recording are better than The Dots’ previous cover of Floyd’s 
“Interstellar Overdrive.” Though both sides are versions of “The Model,” side 
A sports gruff hardcore influenced vocals interspersed with samples, while side 
B (“Jon Shere Model”) is instrumental with a lot of samples. Weird - though 
the instruments used here differ greatly from the Kraftweric version, the song is 
played faithfully and the structure is still pretty intact. I like it. On clear 
vinyl.(7")-RB 


East River Pipe “Make A Deal With the City” b/w “Psychic Whore” ($3 from 
F.M. Cornog, do Hell Gate, POB 6053, Astoria, NY 11106). We’ve been getting 
stuff from the one man show East River Pipe for a while now, and on this one it 
seems like something just clicked for F.M. Comog and his Tascam four track; the 
sound is still ethereal and acoustic to a degree, but there is an incredibly notice¬ 
able maturation in arrangement and song writing from the previous releases; in 
“Make A Deal...” the reverb on the guitar becomes part of the hook for instance, 
and falsetto vocals at the song’s end are a subtle but effective touch. Side 2, 
“Psychic Whore,” is East River Pipe at its best, with more reverb and a catchy 
hook. A must for fans of East River Pipe, and destined to gamer new ones - look 
for ERP’s releases on England’s Sarah Records. Congratulations... persistence has 
its rewards.(7")-RB 

Ethyl Meatplow ‘‘Happy Days, Sweetheart” (Dali!Chameleon Records, 1740 
Broadway, New York, NY 10019). By now you’ve probably heard “Devil’s 
Johnson” on WDRE or college radio. Yes, it’s true, Ethyl Meatplow sound a lot 
like The B52s - well, the vocals anyway, mostly because one of the guys does 
sound like Fred Schneider sometimes, and the male/female co-vocal thing is done 
throughout the album, but that’s where the B52s comparisons must end. Ethyl 
Meatplow is even weirder than them, if not the result of heavy drug use forcing 
neurons to misfire, than possibly the result of a night terror (that nightmarish state 
psychologists use to describe a sleeper wakes abruptly while still in REM stage, 
leaving the dreamer temporarily paralyzed) or UFO abductees fulfilling their 
mission on Earth to make us want to dance. Far out sounds, pretty cool dance 
beats.(CD)-RB 

Fear Factory “Fear Is the Mind Killer” (Roadrunner Records, 225 Lafayette St., 
Suite 407, New York, NY 10012). Bill Leeb and Rhys Fulber from Front Line 
Assembly runs amok in the studio, re-mixing cuts from death metal band Fear 
Factory’s Soul of A New Machine album. “Death metal that you can dance too?” 
Yeah, pretty much, and although Fear Factory is good death metal, the expert 
production not only steals the show, but almost makes you forget about the 
original source altogether. Pretty cool.(Cassette)-RB 

The Fluid “Purple Metal Rake Music” (Hollywood Records, 500 Buena Vista St., 
Burbank, CA 91521). This is a rather pleasant release from these ex-Sub Poppers. 
Considering that The Ruid are now hooked up with a major label, one might 
think that these boys might have lost their grangy, Stooges’ era style of raw rock 
n’ roll; wrong. If anything, the band’s latest release is just as loud and catchy as 
all their other indie label stuff. Tracks like “My Kind”, “7/14” and “Pill”, are so 
hook laden, you’ll feel like singing your ass off in the shower with a karioake 
machine, and catchy choruses add a lot of dynamic spunk to many tracks. One 
should be pretty damn proud of The Ruid for maintaining their raw, punkish rock- 
n-roll sound. Yes, my friends this is sing-a-long grunge.(Cassette)-StD 

For Love Not Lisa “Softhand” b/w “Travis Hoffman” (Theologian Records, 120 
Pier Ave, Hermosa Beach, CA 90254). For Love Not lisa might be one of the 
stupidest names, but musically I say they’re pretty good - California hardcore 
with raw guitar and quick drums. Lisa is a little too predictable; you think know 
what’s going to happen, then it does.(7")-AS 

Foreskin 500 “Mustache Ride” (KaustiklBoner Records, POB 2081, Berkely, CA 
94702-0081). Pretty thick rock grooves from members of Warlock Pinchers and 
Letches. Using PE style noise samples, taped conversations, very aggressive 
percussion (and/or programming), and treated vocals, Foreskin 500 is a pretty 
good hybrid of rock and industrial. Best/worst track: “Muff Diver.”(CD)-RB 

The Frampton Brothers “Like An Oliver Stone” b/w “Evil Twin” (Bogus 
Records, POB 42385, Pittsburgh, PA 15203). Just to let you know, I’m biased 
towards bands that are spawned from K-Tel hell and yes, this category now 
includes The Frampton Brothers. “Like An Oliver Stone” kinda reminds me a bit 
of Redd Kross, a fuzzy pop rocker paying tribute to the only director I know with 
his head forever stuck way up his ass in the ’60s. “Evil Twin” is more on the dark 
and groovy side, telling a tale of the misfortunes caused by a doppelganger. Good 
single, but I’m dying to hear their version of R. Dean Taylor’s “Indiana Wants 
Me.”(7)-JK 

Friction Wheel “Happy” (Propulsion Records, POB 621, Re go Park, NY 11734). 
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I ask for punk rock, but all I get is more and more commercial alternative pop 
crap. You know what they say, “beggars can’t be choosy.” Being that I have 
no shame or pride, I'll beg anyway: please don’t support this useless glut of 
blatantly cheesy doo doo being programmed into your little minds by the 
payola lackeys at MTV, because the rest of us know that about 95% of it is 
total garbage. Not to get off the subject, but Friction Wheel even got a write 
up in Rolling Slone. Start sucking. (CD)-JK 

Fruitcake “Patty Lane” b/w “Story of Life” (Skin Graft Records and Comics, 
POB 257546, Chicago, IL 60625). Really nice package here - a dayglo orange 
semi-glossy covered comic book is used as the sleeve. How is the music? 
Okay, not as good as the sleeve, kinda camivalesque (I hate carnivals!) retro 
stuff from Mike Deleon of Drunks With Guns, with tremolo on the vocals and 
feedback. I can take it or leave it.(7”)-RB 

Fudge Factory Inc. “Lost Mind” b/w “Bodega” (Mongrel Records, POB 
481281, Los Angeles, CA 90036). I got a previous 7" from these guys, with 
“Freedom Now” and “Thom,” which I really didn’t like, so I didn’t review it - 
- well, it didn’t suck enough to review, either. With this new one, I feel the 
same way, just nothing special. “Locust Mind” is basic guitar, bass, drummer, 
and hick white trash vocals. “Bodega” is more bogus. I think the lead vocalist 
is a little too crazy for me, with his bad language (“you punk rock infested 
penis”). Not worth a penny.(7")-AS 

G.T.O. “Love Is Everywhere” (Mute Records, 5 Crosby St., 5th Floor, New 
York, NY 10013). This is a good little techno EP for the raver whose looking 
to funk it up at home. GTO, who some might remember as Greater Than One, 
have re-invented themselves, becoming Global Techno Organization, offering 
a fine mix of hardcoreArance techno. This is a pretty lengthy EP, considering 
you get three mixes of “Love Is Everywhere,” two mixes of the club hit 
“Elevation,” and three other tunes with high BPMs to keep you shakin’ your 
rump.(CD)-GG 

Gossamer (Gossamer, 424 Pearsall Ave., Cedarhurst, NY 11516). This is a 
Long Island band that really surprised me when I heard their tape. Gossamer 
has a rather dark spirited Danzig style sound that instantly won me over. They 
also have soothing melodies that explode into angst ridden bursts of energy — 
there’s some very powerful stuff going on here. “No One” and “Black” are 
really happening songs. Definitely check this one out.(Cassette)-GG 

Grave “You’ll Never See ” (Century Media Records, POB 2218, Van Nuys, 
CA 91404). Death, doom, destruction, yep that’s what Grave is all about. Even 
though these guys offer nothing new or original to the death metal world, 
(filled with morbid growling vocals and fast grinding guitars) this band still 
kicks some major ass. The cool thing about Grave is that maybe they follow 
the common musical formula for death metal, but You’ll Never See is a brilliant 
album, thanks to the group’s tight, crunchy sound, and pulsating, devilish 
songs, which will grind and dig deep into your flesh and soul like a chainsaw 
in the hands of a lunatic. Tracks like “Grief’ and “Now and Forever” are 
perfect examples of how dark and evil a band can sound. Just like the band 
Entombed, these guys also hail from Sweden, and Grave’s heavy riffs, deep 
muffled vocal delivery, and loud fuzzy bass may remind you of Entombed. 
Well, there’s nothing wrong with that - both groups are righteously heavy, and 
I’m glad to see that Sweden is giving birth to some fine death metal — let’s 
hope they don’t have a miscarriage.(Cassette)-St.D 

Green Machine “King Mover” (Prospective Records, POB 6425, Minneapolis, 
MN 55406). Trippy hippie psychedelic noise jams from the outer regions of 
your dosed mind, super heavy on the B3 and guitar feedback. At points, you 
can hear a bit of an SY influence, and there’s this sample of a corrupt evange¬ 
list preaching about the evils of drug use that works in a demented sort of way, 
but other than that, it just seems like another ride into retro-retardation. 
Recommended for hookah smokers.(Cassette)-JK 

Guzzard “Pinch” b/w “Crawl” (Project A-Bomb Records, POB 4233, Industrial 
Station, St. Paul, MN 55104). “Pinch” is fast, almost industrial punkcore that’s 
very tight and well played, kinda like Helmet on speed, with some nasty guitar 
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wanking and severe feedback to the end. “Crawl” is slower, solid punk that’s 
fragmented, but still very noisy. It does get a little repetitive, but the overall 
eneigy level keeps this one driving hard. Worth a listen.(7")-JK 

Helicopter (Head Hunter/Cargo Records, 4901-906 Morena Blvd., San Diego, 
CA 92117-3432). Helicopter was a good pop/punk trio from San Diego, and 
unfortunately this is a posthumous release, as bassist John Vemetti succumbed 
to Hodgkin’s disease before the remaining members compiled these mostly 
unreleased tracks. The last (and best) of the seven songs, “Death of a Queen 
Bee,” which also appeared on the Head Hunter Headstart to Purgatory comp, 
opens with a concert promoter’s message taped off an answering machine: “It’s 
real hard for me to believe that someone came down with a death defying 
fucking flu four hours before showtime.” Guess again, bud. He died. It’s a real 
shame, but a good record.(CD)-RB 

Helmet “Bom Annoying” (Amphetamine Reptile Records, 2645 First Ave. South, 
Minneapolis, MN 55408). According to Am Rep, the “Bom Annoying” 7" was 
being bootlegged, so they released this four song CD/EP. In addition to “Bom 
Annoying” and ’’Rumble,” there is also the unreleased “Shirley Maclaine,” and 
“Taken” from the Ugly American T — a very worthy purchase. (CD)-RB 

Human Drama “Pin Ups” (Triple X Records, POB 862529, Los Angeles, CA 
90086-2529). I know absolutely nothing about Human Drama except that (I 
think) they’re kind of artsy and gothic. This album is all covers of songs by 
artists that have influenced vocalist John Indovina, going so far as to recreate 
the cover of the Bowie album by the same name. Well, the choices of covers are 
good at any rate, done in a minimalist and moody tone with breathy vocals that 
lends cohesion despite the various authors. In Joy Division’s “Love Will Tear 
Us Apart,” for instance, a violin adds atmosphere, and during fadeout the lyrics 
are spoken through a distortion box fed into a tape loop, giving the effect of 
many voices. Lou Reed’s “Caroline Says II” is done very closely to the version 
on the super depressing Berlin album, while Pink Floyd’s “Wish You Were 
Hpre” is another interesting choice, as are Joy Division’s “Decades,” and the 
Bowie, Waits, and Kinks songs. (CD)-RB 

Idaho “Skyscrape” b/w “Star” (Ringers Lactate, POB 5012, Long Island City, 
NY 11105). Slow, moody, atmospheric drone pop mixed in with Subtle crescen¬ 
dos of melodic feedback back that saves these two songs from being overtly 
monotonous. It almost sounds like something Codeine would release, although 
I do hear traces of influence that brings to mind the slower compositions of VU 
and Big Star. Not really my kinda thing, but for what they’re trying to do, it’s 
passable.(7”)-JK 

Infectious Grooves “Sarsippius Ark” (Epic Records/Sony Music, 550 Madison 
Ave., New York, NY 10022-3211). If he isn’t moshing his ass off in a psychotic 
frenzy with Suicidal Tendencies, you might end up finding vocalist Mike Muir 
shaking his booty and getting pretty funked up with his other musical project, 
the Infectious Grooves. The group’s latest CD is a collection of unreleased 
tracks which didn’t make it onto the first disc, not to mention a couple of live 
tracks and other odd stuff as well. Songs like ’’These Freaks Are Here to Party” 
and “Three Headed Mind Pollution” feature plenty of funkified drumming, lots 
of slap and pop on the bottom end, head-swirling guitar solos, and above all, 
Mike Muir’s voice which has more of a laid back, sing-a-long tone, as compared 
to his usual angry bellowing with Suicidal. You might also want to check out 
the band’s cover version of the Zep track “Immigrant Song”; if anything, the 
Grooves’ version sounds more fucked up than funked up. Overall, if the thought 
of Parliament Funkadellic with Marshall Stacks turns you on, add this one to 
your collection. (CD)-St.D 

Into Another “Creepy Eepy” (Revelation Records, POB 5232, Huntington 
Beach, CA 92615). Strange hard rock that’s dynamically and technically too 
clean - they sound like a bunch of music school grads trying to be “alternative” 
(puke) so they can make millions of dollars by selling their spine to the 
corporate god. The fucked up thing about it all is that it’s on tjie straight edge 
Revelation label - maybe they’re trying to sell out, too. Due to hypocritical 
thinking such as this, along with the boneheads who didn’t know how to slam 
dance and beat up on anybody who didn’t look or think like they did, it’s no 
surprise that the real hardcore scene that I can remember so well isn’t what it 


used to be. Walk together, rock together, but in this case, don’t bother.(CD)- JK 

Janitor Joe “Big Metal Birds” (Amphetamine Reptile Records, 2645 First Ave. 
South, Minneapolis, MN 55408). Holy shit! These guys slam really hard! Janitor 
Joe has just moved up to be my second favorite Am Rep band, right behind the 
one and only Cows. Janitor Joe is sorta like a cross between Hammerhead and a 
sloppy Helmet, and all I can say is noisy and straight forward is the direction they 
seem to be going in. Aside from an ex-member of The Bastards, another asset is 
one the best bass players I’ve ever seen - not only is she beautiful, but she jams 
hard. Songs like “African Necklace,” “Boyfriend,” and “Steelplate”, are fucking 
incredible. Another fine Am Rep release.(CD)-AS 

The Jigsaws “Luggage” b/w “Sealing Off’ (Summerville Records, 76 W. Cedar 
St., Boston, MA 02114). Two pretty groovy songs. “Sealing Off’ is like Material 
Issue meets The Monkeys, which ends up being pretty fucking catchy. I dug 
“Luggage,” but it doesn’t stick like “Sealing Off.” Who are these guys? Why am 
I craving more? Oh, God...I’m a pop music fan (shoot me!).(7")-GG 

Joe Henry “Short Man’s Room” (Mammoth Records, Carr Mill, 2nd Floor, 
Carrboro NC 27510). Rock-a-billy with a light twinge of rock, but mostly in a 
country vein - in general, I find country to have little or no groove, and this is no 
exception. It’s not that bad, and I actually liked some of the lyrics, but all in all, 
not something I’d buy.(Cassette)-NR 

John Blandly Band (POB 414, Albany, NY 12201). Terrible sound quality. It’s 
this guy and his acoustic guitar in the basement with a tape recorder. He just 
babbles aimlessly. I couldn’t hear any of the words, so it might actually have been 
pretty funny, but I doubt that, I think it was some Christian mumbo jumbo. I think 
the highlight must have been the fact that in between songs you hear bits and 
pieces of Huey Lewis and The News because this fucknut forgot to erase the tape 
before he recorded on it.(Cassette)-NR 

Johnny Quest “10 Million Summers” (Blue Dude, 5214 Western Blvd., Raleigh, 
NC 27606). Yeah, let’s hear it for funk (I don’t think so). Let’s see... Johnny 
Quest has been doing this for awhile, and they’re great at what they do. I’d say 
there’s a bit of old Red Hot Chili Peppers in there, and some Psychofunkapuss, 
and that whole funk/punk revival thing. If you like your Chili and your Funk- 
apuss, well my funkster, this is for you and not for me. (CD)-AS 

Joy Ride “She’s A Rebel” b/w “24 Hours” (Doctor Dream Records Inc., 841 
W.Collins, Orange, CA 92667). Wow! Real good stuff from Doctor Dream 
Records! The A side, “She’s A Rebel” with a credit card is melodic California 
style punk rock with a real friendly guitar, while “24 Hours” is a really kicking 
fun song with great melodies and driving guitars. The name Joy Ride describes 
the band (which contains two ex-members of The Adolescents) perfectly - a joy 
ride in a GTO with your gal next to you. Nice stuff for nice people.(7")-AS 

Joybang! “Wade Called” b/w “Four Eyes” (ThirdEye Records, 1653-A McLendon 
Ave., Atlanta, GA 30307). “Wade Called” is a slower, dreamy number with laid 
back, echoing, vocals and music that doesn’t really stand out. “Four Eyes” is a 
little better , but for the most part it’s still on snore speed. On blood red vinyl.(7")- 

RB 

Kid Rock “The Polyfuze Method” (Continuum Records, 380 Ludlow Ave., 
Cranford, NJ 07016). May Vanilla Ice and Marky Mark both bum at the stake, 
Kid Rock is so far the most down ‘n’ dirty, impressive white rapper I’ve heard 
so far. Before listening to this, I thought I was going to have an extremely 
difficult time listening to some white rapper kicking out rhymes about 5.0 engines 
in Mustangs, being the only white guy in the ghetto down with the posse, and all 
other kinds of silly and lame lyrics appearing on mainstream albums offered by 
the likes of Marky Mark or other milky white disasters. Oh my, how wrong I was! 
After one listen I was totally floored by Kid Rock’s aggressive style of white 
hardcore rap which makes the Beastie Boys look tame in comparison. Lyrically, 
Kid Rock raps about the usual hardcore stuff (oral sex with a ho, big butts, 
drinking a forty ouncer etc). The lyrics sort of reflect the rude, hardcore style 
offered by NWA or 2 Live Crew. Musically, the album is filled with funky ass 
bass lines, phat drum beats and plenty of amusing samples. Finally, for the icing 
on the cake. Kid Rock has some in-studio musicians adding throbbing bass and 
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crunchy guitar riffs to many songs. I must admit, this is a surprising and cutting 
edge album, with a good blend of vulgar comedic lyrics, plenty of amusing 
samples and thick, heavy guitars. Kid Rock could soon establish himself as a 
prime player in the rap world; let’s just hope he stays focused on music and 
doesn’t start modeling underwear like that jerk Marky Mark.(Cassette)-SLD 

Kreator “Renewal” (Futurist!Mechanic Records, 6 Greene St., 2nd Floor, New 
York, NY 10013). Once hailed as Germany’s premier thrash metal gods, Kreator 
began to fade out of the minds of every thrash enthusiast around 1990, after the 
band released their forgettable album Coma of Souls. Kreator at this point lost 
their touch for vicious thrash assaults, and having lost their raw, apocalyptic 
edge was definitely a devastating blow to the band. Now however, there are 
signs of hope that these guys have gotten their act together, thanks to their latest 
disc, the daring “Reflection”, feature the group lashing out fast, delirious guitar 
riffs and solos, vicious beats, and nasty ass vocals which scream rage and 
despair. Besides not only dishing out thrilling, muscular thrash, this time around 
Kreator also blend in some psychedelic guitar work and industrial noise, 
perfectly displayed on the track “Realitatskontroole,” which sounds like an orgy 
of machines grinding away the combat zone during Armageddon, thanks in part 
to the killer samples and apocalyptic programming. More daring, and back to 
their vicious roots. May Kreator reign supreme.(CD)-St.D 

Leatherface “Mush” (Seed Records, 19 West 21st St., New York, NY 10010). 
Another chickenshit record label that has to put a “parental advisory” label on 
their “product,” thus adding to the mockery and further deterioration of what 
used to be a person’s freedom of speech. By the way, I wouldn’t consider this 
“product” because England’s Leatherface is a ripping punk rock band with lots 
of intensity, and gritty vocals that lyrically express the band’s distaste for 
society’s normalcy, taking a staunch anti-establishment stance, while trying to 
keep their hopes for a better life alive and well. I know it’s not the band’s fault, 
but putting a warning label on this album makes what Leatherface is trying to 
say seem like a total hypocrisy. That pisses me off.(CD)-JK 

Les Thugs “Still Hungry” (Sub Pop, POB 20645, Settle, WA 98102). A CD 
reissue featuring their 1990 LP that was never released in the U.S., which also 
includes their long out of print debut on Sub Pop, 1989’s Electric Troubles. 72 
minutes of melodically sharp speed punk anthems by this semi-well known 
bunch-o-hooligans from France that brings the ghosts o f Sham 69 and SLF back 
to life, with an extra added tinge of French snottiness to give these well crafted 
songs their own distinct identity. Some punks may cringe at the thought of it 
being on Sub Pop, but don’t let the label confuse you — this is highly moshable 
stuff. (CD)-JK 

The Lone Wolves “Wart” b/w “Attack of the Fingerpuppets” ($4 from Lone 
Wolves, 220 Central Park South, Apt 11-G, New York, NY, 10019. CheckslMO 
payable to R. Bruccoleri). Lycanthropic acid punks devour equal parts of Trout 
Mask Replica and Superfuzz Bigmuff then spit out the distorted remains, much 
to the chagrin of techno-sissies and fashion failures everywhere. Trust me, this 
ain’t no 1960s puddin’ bowl haircut flower shit - these psychomaniacs are 
today’s update of your most depraved thoughts twisted into a lysergic slipknot 
that grabs hold of you and refuses to let go. Way fuckin’ cool.(7")-JK 

Lulabox (Radioactive!MCA, 1755 Broadway, 8th Floor, New York, NY 10019). 
On their debut release, Lulabox seem like they could be a promising new band, 
sounding along the lines of Curve, Cocteau Twins, and some of The Cure’s 
funkier material. I loved the harmonies on this album, and the song “Ride On” 
is catchy, and the “Velocity Mix” could make it a club hit. This is such a strong 
release that I suggest you pick it up — I’m sure they could be very popu- 
lar.(CD)-GG 

Lyres “Happy Now...” (Taang! Records, POB 51, Auburndale, MA 02166). 
Unlike the Cynics, the Lyres are still a damn good garage band after all these 
years; okay, most of the tunes on here are covers, but vocalist/organist Jeff 
Conolly probably has more soul in his left thumbnail than most people do in 
their entire bodies -- even when he and his band jam out on the Human Beinz’ 
“Nobody But Me” or the Stones’ “Now I’ve Got A Witness.” You know that all 
the groovy gals n’ guys are gonna be out on the dancefloor tellin’ their boots 


to start walking. Righteous. (CD)-JK 

The M-80’s “In A Fury!” (Get Hip Recordings, POB 666, Canonsburg, PA 
15317). A hairy drawing depicting a drunken psycho hauling toxic waste in a 
monster truck graces the cover of The M-80’s newest ride into ’60’s garage hell. 
Recorded in 24 hours, In A Fury raves up and rocks out with some nasty guitar 
fuzz and wailin’ harp, but some of the wimpier lightweight numbers unfortunately 
break this LP up into an inconsistent melting pot that mixes some bitchin’ rock-n- 
roll with some really weak sounding shit — then again. I’ve heard stuff from these 
guys in the past, and I know they can do better than this.(LP)-JK 

The Meices “Great Bibles Stories Ever Told” ($10 from Empty Records, POB 
12034, Seattle, WA 98102). Goofy Calipunker trio’s first long player recorded 
really raw and trashy, just the way I like it. Sloppy, poppy stuff with cool 
harmonies, kinda like the Mats before they sold out and sucked eggs (watch, now 
every Goo Goo Dolls wannabe is gonna send us a copy of their Tim tribute 
album) yet still able to come up with some neat ideas to make it not sound like 
a total ripoff. Unruly and lotsa fun, plus they put on one helluva live show.(CD)- 
JK 

Melting Hopefuls “Suck My Heart” b/w “Trying to Watch A UFO” (Ray 
Ketchem, 420 Lexington Ave., Room 220, New York, Ny 10170). This is pretty 
good, can’t say I haven’t heard it before. New Bohemians crossed with 10,000 
Maniacs. Blow your mind? Well, it didn’t blow mine either, but they were better 
than your average REM/Greenpeace types.(7")-GG 

Milk Cult “Love God” (Tupelo!Boner Records, POB 2081, Berkely, CA 94702- 
0081). Kind of a fucked up sound track, with guys from Steel Pole Bath Tub 
tooling around with a computer whiz in the studio, and spitting it all out. 
Extremely dense layers of manipulated sound upon sound with original samples. 
Example: the song “Tuesday” features a sound byte of a starting car, but the 
sample interrupts the rhythm, bringing it to a dead stop -- then the rhythm starts 
again, seemingly still on “time.” The last song, “Clown Party” has five parts and 
is close to forty minutes long. A pretty daring project.(CD)-RB 

Mind Over Four “Half Way Down” (Restless Records, 1616 Vista Del Mar Ave., 
Hollywood, CA 90028-6420). Mind Over Four is a metal band, but not one that 
makes me want to throw up, largely due to their eclectic sound and original 
approach the band takes, although it would be fair to cite Soundgarden as an 
influence. Rhythms that hold your attention and a strong vocalist make this a 
decent metal entry I didn’t mind listening to.(CD)-RB 

Mind Over Matter “Hectic Thinking” (Wreck Age Records, 451 W. Broadway 
2N, New York, NY 10012). Wake the kids, call the neighbors, it’s finally here! 
Mind Over Matter improves with age and this new 7" is incredible. Raw, 
aggressive, noisy hardcore. The band has definitely developed a distinct sound, 
and the four new tracks on this are stellar, capturing all the intensity of the live 
shows. They also have a new T-shirt design, but I wouldn’t know, I don’t have 
one (hint). Buy this. Pick of the (bi)month!!!(7")-NR 

Moving Targets “Take This Ride” (Taang! Records, POB 51, Auburndale, MA 
02166). That damn grunge/punk crossover again — it’s getting on my nerves! If 
everyone would stop trying to sound like Dinosaur Jr. and play what they really 
wanted to, I’m sure we’d all have a lot more fun. Better vocals, and less jangle 
make this more tolerable grunk...or punge!(CD)-NR 

Naked Violence “Sauced” (POB 194, Clackamas, OR 97015). Drunken hardcore - 

- that’s all. Basic, simple, songs, not very long, garbly vocals, and alcohol. Not 
the most well written lyrics - but their points are definitely made 
clear.(Cassette)-NR 

Numb “Death on the Installment Plan” (Reconstriction/Cargo Records, 4901-906 
Morena Blvd., San Diego, CA 92117-3432). Hailing from Vancouver, Canada, this 
industrial duo remind me a lot of Leatherstrip, specializing in sequencing as 
impenetrable as a forearm thrown into your face. Numb is a unique unit in the 
tech genre, however, due to the horrific noise pieces between and during songs - 

- I get the impression that the original noise sources were wholly electronic, as 
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opposed to manipulated “found” sounds: I’ll bet Paul of Controlled Bleeding 
would dig parts of it. The synth technique here is also expert , and tempos range 
from dirge to upbeat crystal meth bop, as on “Right.” Two thumbs up; dark, and 
very original.(CD)-RB 

Orangutang “The Rewards of Cruelty” (The Imago Recording Company, 152 
West 57th St., New York, NY 10019). Not bad. These guys, originally from 
Baltimore have something. A good hard beat, nice rhythym, and cool vocals. It’s 
what I will from now on call “aggressive alternative”. Not the same ol’ shit, but 
the same ol’ idea.(Cassette)-NR 

Pavement “Westing (by musket and sextant)” (Drag City Records, POB 476867, 
Chicago, IL 60647). Compilation of previously released hard to find material 
that maps out Pavement’s current standing as critic’s darlings. Their use of 
distant recording techniques coupled with mixtures of undistorted and hyper- 
fuzzed walls of feedback guitar are further enhanced by cheesy Casio keyboards 
and different types of percussive sounds, making for some very strange pop 
music. On the down side, one can tell the differences between Demolition Plot 
J-7 and Perfect Sound Forever because the songs on Perfect... are more cohesive 
and seem to have a more focused direction, while the songs on Demolition... 
sound like an experimental science project that failed. If you’re curious, check 
it out, but for all of the raves they’ve been getting none of them seem to be 
justifiable or convincing. After hearing this and Slanted and Enchanted , the only 
conclusion I’ve come to is that Pavement is a fairly good yet highly overrated 
band.(CD)-JK 

Paw “Dragline” (A&M Records, POB 118, Hollywood, CA 90078). First of all, 

I would like to take this opportunity to make poo poo on all my neighbor’s 
Molly Hatchet and Lynyrd Skynyrd albums -- something I’ve felt like doing for 
years anyway. Does Paw fit into the genre of Southern rock? Mmm, well they 
are from Louisiana or something. Should they be included in this pile I have 
here (puff, uuh!). No - just listen to the hooks in “Jessie,” which I think is 
dedicated to singer Mark Hennesy’s dog. Aside from real power chords that 
would force crap Southern rock shitheads like .38 Special to go home, Hen¬ 
nesy’s outstanding voice has a slight twang that works to his advantage (rather 
than grating on the ears), and the strength of the music overshadows any 
“Southern” thing. God, I’ve actually listened to this a few times... Oooops, gotta 
wipe.(CD)-RB 

Pig Pen “Prick” (Restless Records, 1616 Vista Del Mar Ave., Hollywood, CA 
90028-6420). This band comes straight from CBGB’s, playing guitar driven 
progressive punk. The songs hade interesting structures, and the vocals were low 
and mumbled. I don’t think this band is looking to be politically correct with 
songs like “Piss Bomb,” “Crooked Pussy,” and “Pecker Head.” Pretty 
good.(CD)-CH 

Pigface “Fook” (Invisible Records, POB 16008, Chicago, IL 60616). Pigface is, 
a project lead by Martin Atkins, with a cast that reads like a Who’s Who of Wax 
Trax! industrial music, with appearances by Chris Connelly, En Esch, Ogre, etc. 
Ravers beware: this is not a dance record in the least, as Pigface favors mid- 
tempo tribal beats and repetitive chants over any techno influence. Weird, but 
I guess it still comes under the category of “industrial”. (CD)-RB 

Piss Factory “Autostrada” b/w “Bad Day” (Big Dog Recordings, 109 Minna St., 
San Francisco, CA 94105). I really wanted to bash these guys because they 
think they’re cute and wear make up. Piss Factory...It’s a good, thick, sounding 
record with powerful guitars and a really cool rock n’ roll beat. They also have 
female lead vocals through a touch of distortion. I feel as guilty Joey Butta- 
fuocco on a pizza date for liking this so much.(7")-NR 

Pitchblende “Kill Atom Smasher” (Fist Puppet!Cargo Records, 4901-906 
Morena Blvd., San Diego, CA 92117-3432). Pitchblende sounds similar to a 
Dischord band, and no wonder; they’re from D.C. and this album was recorded 
and engineered at Inner Ear and WGNS with help from Charles Bennington of 
The High Back Chairs. There are twenty-two tracks in all here, and although 
some are just seconds long blips of sound, most are really good pop oriented 
songs with punk roots and strange rhythm changes. Good stuff. (CD)-RB 


Po’ Boy Swing (Cassette $21shirt $10 w/FREE tape. Check!MO made out to cash 
from Dave R., 299 Hawkins Ave., Suite 9-513, Lake Ronkonkoma, NY 11779). 
These guys have so many components going into their music, it’s hard to label 
them — a good comparison would be that they sound something like Faith No 
More, but with better vocals, and the metal and funk aspects decidedly more 
prominent. Not bad, my favorite was the brooding “Piece of Mind,” which also 
featured some decent guitar work. Four songs.(Cassette)-RB 

Prayer Tower “Halo” (Third MindJRoadrunner Records, 225 Lafayette St., Suite 
407, New York, NY 10012). Oh, God, it’s industrial with just a touch of gothic 
vocals. I hate electric drums and keyboards, but I’ll be nice to Prayer Tower 
because it’s a good record - it definitely doesn’t lack beats, and there are no 
empty spaces - it’s put together well. I like the fact that it’s mellow rather than 
noisy, and the vocals are gloomy and clean. It’s a good industrial dance record, 
so if you like your industrial with no techno crossover. Halo is just 
that.(Cassette)-AS 

The Reverend Horton Heat “The Full-Custom Gospel Sounds Of...” (Sub Pop, 
POB 20645, Seattle , WA 98102). Hallelujah! The Rev may not be able to save 
your ass from sin, but he sure can play a mean lick or two on that ol’ guitar of 
his. He’s back withe buddies Taz and Jimbo and he’s even got Mr. Butthole 
Gibby Haynes producin’ the hell outta this whole damn thing. Yep, he’s got a 
“Wiggle Stick” mama, and if you don’t give him that “400 Bucks” back, you can 
be assured to spend the rest of your life in psychobilly purgatory or, even worse, 
“Livin’ On The Edge (of Houston)”, because as the Rev would say, “You Can’t 
Get Away From Me”! One smoking’ piece of hot shit that you’ll be more than 
glad to step in, so send in your donations now, and you too may be able to find 
salvation in “Bales of Cocaine”. Praise the Rev! Nurture My Pig!(CD)-JK 

Riptiles “Graveyard Party” (no address given). You know, I think Brian Wilson 
isn’t really dead. I think he staged his death (kinda like Elvis and Jimmy Hoffa) 
so he could get a new identity and form the Riptiles. I think it is Rich from 
Krakdown’s new band, actually. It is, plainly stated, surf punk. Instrumental and 
groovy. Hang 10!(Cassette)-NR 

Robyn Hitchcock & The Egyptians “Respect” (A&M Records, 1416 North 
LaBrea, Hollywood, CA 90028). Even though Robyn has had a few hits over the 
years, I could hardly consider him a pop star. Sure, he’s gotten some acclaim for 
his brilliant songwriting, but even the most remote grasps at commercial success 
haven’t spoiled him. The “Yip Song” is a nice drive at psychedelia, while the 
sweet orchestral fervor of “The Wreck of the Arthur Lee” would satisfy the tastes 
of a traditionally trained musician’s ear. Throughout this enjoyable album you can 
become quite convinced that Robyn really has no ambitions of becoming the next 
big thing. We all know he could have been there with “Madonna of the 
Wasps.”(Cassette)-GG 

The Romulans “Right of...” (Prospective Records, POB 6425, Minneapolis, MN 
55406). Holy hallucinogens! Supermegadosed psychedelic punk by a Minneapolis 
quartet almost on the verge of completely losing touch with reality. Vibrato laced 
interstellar overdrive with shards of feedback cutting through the neo-60ish chord 
progressions that sound retro in influence, yet hypnotically modem in The 
Romulans’ own personal interpretation of “The Acid Trip.” We should all be so 
lucky. (Cassette)-JK 

Seam “Kernel” (Touch and Go Records, POB 25520, Chicago, IL 60625). The 
first two cuts off this four song EP have sort of an airy fuzz pop feeling to them; 
the title cut even reminds me a bit of Superchunk, which is no surprise since Mac 
actually played drums with Seam for a while. “Sweet Pea” is more Anglo 
sounding, but like the first song, it succeeds in concentrating on subtler guitar 
textures to get the point across. The last two songs are more on the mellow side - 
- although their cover of “Driving the Dynamite Truck” by Break Circus is 
somewhat interesting, the overall mood that the band tries to create loses its 
feeling in the process, waning in comparison to the opening cuts. It’s still a decent 
effort, something the disheveled college radio crowd will most likely appreci¬ 
ate.^)-JK 

Season To Risk (Red Decibel!Columbia Records, 550 Madison Ave., New York, 
NY 10022-3211). How the hell can these weirdos have come out of Kansas City? 
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Season To Risk is interesting -- kind of a mix of traditional hard rock and 
Godflesh mechanized power rhythms with a cyborg doing the vocals. Though 
lighter than Godflesh, Season To Dark exude their own style of darkness, with 
Steve Tulipana’s distorted vocals simultaneously speaking, singing and scream¬ 
ing; sometimes I found myself laughing because his sometimes nursery iythme 
sing-a-long style is a total opposite to the whirlwind going on around him. 
Worth a shot, impossible to categorize.(Cassette)-RB 

Sebadoh “Bubble And Scrape” ( Sub Pop, POB 20645, Seattle, WA 98102). I’m 
sure you’ve heard of Sebadoh by now; y’know, ex-Dinosaur Jr., “Gimme Indie 
Rock”, “Sebadoh vs. Helmet”, Sassy, Spin, Tom, Dick & Hariy? Honestly, 
Sebadoh, in a way, is a punk rock band despite their weird pre-occupation with 
really bad 70s MOR type radio stuff. More than happy to unleash their daricest 
secrets and self abusive ditties into your own questionable existence, this oddball 
trio also has the unbridled power to transform deceptively sappy, emotionally 
insecure pop songs into massively dense blocks of melodious noise damage 
that’ll appeal to both shoe worshipping shut-ins and cooler, more adventurous 
listeners alike. Sure, it’s an acquired taste, but definitely worth the suffer- 
ing.(CD)-JK 

Shadowy Men On A Shadowy Planet “Sport Fishin’ the Lure of the Bait, the 
Luck of the Hook” (Cargo Records, 3058 North Clybourn Ave., Chicago, IL 
60618). Instrumental twang bar kings from Toronto currently of Kids In the Hall 
fame return with the perfect soundtrack for those lazy, drunken, days of rest and 
relaxation when the ol’ trout just ain’t bitin’. Check out these cool song titles: 
“We’re Not A Fucking Surf Band,” “Honey, You’re Wasting Ammo”, “They 
Don’t Call Them Chihuahuas Anymore” and “Off Our Back Conrad Black”. I 
think I’m gonna go over to my pal Slappy’s house and borrow some of his old 
Ventures records.(CD)-JK 

Shroud “Suicide Mission” ($2.50 from Radkill Terrorist, POB 820407, South 
Florida, FL 33082-0407). Okay well, Shroud are a bunch of Satanicterroristp- 
unkmotherfuckers. These guy are assholes in my eyes, with songs like “Manson 
Prophet” and “Words of the Lord.” Real garbage lyrics for the mentally 
unstable, but musically they’re heavy and interestingly noisy. I won’t tell my 
priest I like this, but my soul needs this anger. Pick this up, and also see the 
review on Timescape Zero, both worth getting for those nights of intense man 
slaughter.(Cassette)-AS 

Silverfish “Organ Fan” (Chaos/Columbia Records, 550 Madison Ave., New 
York, NY 10022-3211). Noisy, down and dirty fuzz rock would be a good way 
to describe Silverfish. In the vein of Mudhoney and Blue Cheer, Silverfish will 
attack your fragile eardrums with a sonic, bursting wall of grinding guitars 
which is so infectious you’ll get hooked, especially if you dig wild, loud guitars, 
fat beefy bass, and a really cool wailing succubus of a female vocalist who 
serenades you with blood thirsty emotions in a rich, nasty voice. Tracks like 
“Suckin’ Gas” and “Fuckin’ Strange Way to Get Attention” perfectly display the 
group’s late ’60s fuzz rock groove, mixed with a colossal, destructive sounding 
rhythm section and guitars which bring to mind the almighty Helmet at times. 
Also be sure to let you ears get seduced by some really cool guitar effects 
floating around throughout this really cool release. (CD)-St.D 

Skink (Po-Da-TidsIBulb Worldwide, POB 8221, Ann Arbor, MI 48107-8221). 
Before reading this see the Couch review. Go ahead, read the Couch review. I’ll 
wait... Add these lines to it now: There is more of a musical base on the Skink 
record, but not much. Some guy is also doing some awful James Brown imita¬ 
tions to add to the annoyance — I think it’s supposed to be funny, but it’s not. 
A four “song” 7" that illustrates exactly what not to do with any extra money 
you might have lyin’ around.(7")-RB 

Sky Cries Mary “Exit at the Axis” ( World Domination, 3575 Cahuenga Blvd. 
West, Suite 450, Los Angeles, CA 90068). Cool. Actually very cool. Mellow as 
all hell, but quite cool. It is very hard for me to describe, since I am not very 
familiar with this style of music. It’s either a very polished version of “grunge,” 
or rock with a very mild dance element. I kinda think it just makes you real 
tired. Mood music - good if you are in the mood.(Cassette)-NR 


Soulstorm “Darkness Visible” (Epidemic/Metal Blade Records, 2345 Erringer 
Rd., Suite 108, Simi Valley, CA 93065). From the Canadian label that brought you 
Skrew (who I liked) and Malhavoc, comes this latest mix of death dirge and 
industrial grind. Soulstorm sounds a lot like Godflesh (especially “Endless Human 
Failure” which is introed by a Hellraiser sample) but are much closer cousins to 
the death thing than Godflesh, although the vocal treatments aren’t limited to that 
moronic puke effect (thank God!). Nothing new or innovative, but yeah, it’s heavy 
enough to satisfy the death crew.(Cassette)-RB 

Spent (Ringers Lactate, POB 5012, Long Island City, NY 11105). You’ve heard 
it before - Pavement meets Dinosaur meets Sonic Youth meets Superchunk. 
Noisey pop that doesn’t really go anywhere. I hate to be so blas6 about it, but 
there’s way too may bands out there that already sound like this one. Yawn.(7")- 

JK 

Spirit Assembly “Fruit of Hate” (Motherbox Records, c/o Larry Martin, POB 
115, Millersville, PA 17551). This 7" is along the lines of what I like; there are 
melodies, harmonies, and driving guitar. It has that D.C. tone with a California 
skate rock sound, and I dig it a lot. The “Mouse Holes,” the A side, is built on 
the bass line, and the B side “Deterioration” needs a little work, but it’s good to 
listen to more than once. Oh, yeah, it came on white vinyl. I like that. Thanx for 
the 7”, ’cause I never would have known to buy it.(7")-AS 

Sprinkler “More Boy, Less Friend” (Sub Pop, POB 20645, Seattle, WA 98102). 
One thing I notice about Sprinkler is even though their music at times may 
resemble the “Sub Pop” sound represented by its first generation of bands (most 
have gone on to sign with major labels, in case you were too ignorant to notice), 
the liberal use of dynamics, tempo changes and melodic/dissonant chord variations 
sets them apart from their predecessors, giving them their own identity. There are 
some good songs here, but dye to the fact that the songs that do fail never really 
seem to make it over the top; instead, they just kind of stay at the same energy 
level, without the adrenalin rush of power chords put in their proper places. I’ll 
bet they can do better.(LP)-JK 

Stick Figure (POB 4571, College Point, NY 11356). A crossover rap band quite 
similar to Urban Dance Squad. I forsee Stick Figure making their marie, provided 
they don’t gravitate toward the mainstream too much. Guest vocals from Jimmy 
Gestapo of Murphy’s Law. Decent production, six songs.(Cassette)-NR 

Stigmata A Go Go “Like Bone” b/w “Mote” “Satan Comes to Dinner” (Pow 
Wow Records, 1776 Broadway, New York, NY 10019). This New York three piece 
has roots in punk, but on “Like Bone” singer Gary Greenblatt sounds a tad like 
the ever nasal and deadpan J. Mascis of Dinosaur Jr. The B side gives us a short 
west coast punk style instrumental, and Sonic Youth’s “Mote” is just okay - I 
think I miss the distorted vocals in the chorus. I’m kinda lukewarm about 
Stigmata A Go Go; hopefully the full-length album that just came out on Pow 
Wow will give me a better idea of what they’re about. On green vinyl.(7")-RB 

Sturm Und Drang “Saturated” (27 West Kensington Rd., Los Angeles, CA 
90026). This is good dance beat industrial mixed with a real guitarist. I dig it 
because it actually works, and the three songs show that the band has some good 
things going. Hopefully, some shitty Cali band like Voice Of Destruction will pick 
a few things up from them. The vocals are sinister, but as far as comparing him 
to a masochistic Sinatra (?) well, he’d enjoy it too much.(Cassette)-GG 

Suffocation “Breeding the Spawn” (Roadracer Records, 225 Lafayette Street Suite 
709, New York, NY 10012). One thing that I like about a band like Suffocation is 
that they’re so fuckin' brutal that they obliterate all Long Island stereotypes. All 
you mall stomping, gum chomping guido types stand aside, because this will be 
the boot in the face that you deserve. Coming out of the Coram/Ridge area, these 
guys bang out some hard, diverse, death thrash with melody that makes ’em stand 
out from the usual pack of phlegm pukers. How could I complain? They’re from 
L.I., and they don’t dance around in spandex and try to sound like Warrant. Thank 
God there’s some originality in this suburban wasteland!(Cassette)-GG 

Sugar Shack “The Good Life” b/w “Little Susie” (Fist Puppet Records, 3058 N. 
Clybourn Ave., Chicago, 1L 60618). Dem dang shitkickers jus’ cain’t git enuff o* 
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dat noize thang! Texas hickoid blues punk boogie with vox by a cat who seems 
to have overdosed on Gibby and Alice after extreme inhalation of the methane 
gas in them stanky ol’ cow paddies down there. The cover of Bored’s “Little 
Susie” gets way down n’ dirty, adding some wicked slide guitar and harp, along 
with a few bottles of phenobarb to make it all worth the price of a ticket to 
Waco. Twisted. (7 ")-JK 

The Sunset Strip “Scrape It Out EP” (Dog Meat Records, GPO Box 2366V, 
Melbourne 3001, Australia). Aw c’mon, enough is enough! Don’t get me wrong, 

I do like some retro stuff, but it’s about time for some people to wake up and 
smell the fucking coffee - it’s 1993 for chrissakes! Anyway, the Aussie 
contingent of this issue’s ongoing nuisance presents you with more drippy hippy 
progressive sludge circa 197L back in the days when everything was cheap and 
women burned their bras. These days everything’s expensive (including the price 
of CDs) and some women choose not to wear bras anyway, so what makes you 
think people are gonna buy this when they have more important things to think 
about? (CD)-JK 

Surgery “Trim, 9th Ward High Roller” (Amphetamine Reptile Records, 2645 1st 
Ave. South, Minneapolis, MN 55408). This release from New York noise rockers 
Surgery has been delayed and delayed and... you get the point. Was it worth the 
wait? Shit yeah -- the band is in top form on their swan song for Am Rep before 
hopping onto Atlantic. The opener, “Kickin Around,” is a fuzz soaked joyous 
musical gang bang with furious but upbeat retro guitar leads courtesy of Scott 
Kleber, while “Brother Remington” is an ominous Hypnotics style foray into 
sonic nuance and psychedelic tremolo (kudos to Martin Bisi, who produced), 
and “Your Beautiful Smile” features a riff that The Stooges could have done. 
Six songs, and not a yawn in the lot -- solid pleasure, highly recommended. 
Good luck!(CD)-RB 

Tar “Clincher” (Touch and Go Records, POB 25520, Chicago, 1L 60625). 
Unlike Tar’s highly acclaimed and super heavy Jackson LP, Clincher tends to 
kick your ass in a more reserved sort of way. Don’t worry, the big sound is still 
there, as well as the band’s penchant for rhythmic preciseness and well struc¬ 
tured noise, except this time they’ve chosen to expand on their musical direc¬ 
tion. Out of the four new songs on the EP “Lady Steps” is the closest thing to 
a pop song that Tar’s ever written, substituting their choppy, regimented base 
with a more flowing, almost melodic structure, while keeping with the simplistic 
aforementioned preciseness that gives the band its unique sound. Also included 
are an alternate version of “Teetering,” plus live versions of “Solution 8” and 
the great “Deep Throw”. A recommended addition to superior record collections, 
especially if you don’t have the live song in vinyl form already.(CD)-JK 

Thanatos “This Endless Night Inside” (Projekt Records, POB 1591, Garden 
Grove, CA 92642-1591). This is a collection of some semi acoustic dirges from 
Projekt label owner Sam Rosenthal, the mind that also brought you Black Tape 
For a Blue Girl. Thanatos, however, is more straight forward and less elaborate 
than Black Tape. Some of the songs can be taken with a slight tongue in cheek - 
- after all, the songs were written when the band members were only about 
fifteen years old. One of the high points is a percussive and slooow version of 
Blue Oyster Cult’s “Don’t Fear the Reaper.”(CD)-GG 

The The “Dusk” (Epic Records, 550 Madison Ave., New York, NY 10022-3211). 
This latest offering from Matt Johnson and Co. is not as good as 1983’s Soul 
Mining , but comes close, with insightful, melancholy, and extremely personal 
pop songs chronicling the battle between heart, mind, and the soul’s need for 
meaningful relationships. One thing I really like about Dusk is the abundance 
of atmospheric Hammond organ courtesy of D.C. Collard; the presence of ex- 
Smiths Johnny Marr is an extra bonus, adding guitar to tracks like “Sodium 
Light Baby,” and “This Is the Night.” The production is also excellent, making 
Johnson’s voice sound as resonant, intimate, and conversational as it should 
during a session of soul-baring. Much better than I expected.(CD)-RB 

Thrust “She Who Must Be Obeyed” ($3.50 Funky Mushroom, POB 100270, 
Brooklyn, NY 11210). Oh boy, this is the most original band in New York that 
I know of. Thrust is a bunch of females you don’t want to meet up with in a 
dark alley. Musically, Thrust is mostly percussion and horns. “God Is Dead”, 
sounds like women taking their frustration out on pans, but there is some sort 


of haimonial connection here that makes this band worth seeing live. Funky 
Mushroom put out some shocking shit, but this has me sold.(7' )-AS 

Timescape Zero “Welcome to the Kali Yuga” ($2.50 from Radkill Terrorist, do 
Feast of Hate and Fear, POB 820407, South Florida, FL 33082-0407). Hardcore, 
hardcore and more hardcore, with a whole lot of hate. These white trash terrorists 
want you to hate them, but their four chord hardcore is so good, I felt like I was 
back at CB’s in ’86. I thought all Florida bands suck, but Timescape Zero 
changed my views. Yo, all you Angle hardcore boys and girls should get your 
cracker hands on this $2.50 tape - well worth writing to a bunch of terror¬ 
ists. (Cassette)-AS 

Tin River Junction (Tin River Junction, 9 Washington Blvd., Smithtown, NY 
11787). This band could be described as Dag Nasty meets King Crimson. The 
have some really phat jams going on, which is why I suggest seeing them live - 
I did and was amazed by the sound this power trio creates. Check out the song 
“Slurp,” which illustrates the band’s creativity and diversity.(Cassette)-GG 

Tool “Undertow” (Zoo Entertainment, 6363 Sunset Blvd., Hollywood, CA 90028). 
Imagine a pretty good, heavier version of Pearl Jam, mixed with crunchy, 
muscular guitar riffs - from start to finish this album throbs and grinds with 
tracks which will melt all the balls of wax in your ears. Songs like “Intolerance” 
and “Prison Sex” groove about, thanks to those thick, beefy riffs, pulsating rhythm 
section and Tool’s vocalist, who sings in a voice spewing forth emotions of guilt, 
angst, pleasure and pain. Also worth mentioning is Henry Rollins, who lends some 
very special guest vocals on the track “Bottom”. If you’re not patient enough to 
wait for the next Pearl Jam release, pick this puppy up.(Cassette)-SLD 

Truth Squad (One Dimensional Records, POB 1926, Harvard Sq. Station, 
Cambridge, MA 02238). British pop that is slightly humorous - there is one tune 
in which dialogue tells us, “he wasn’t wearing his Doc Martens, but cherry red 
sandals.” “T.V. Jesus” reminded me of Love & Rockets, while “Tomahawk” 
sounds a tad like PIL meets Depeche Mode. Throw in a little Thrill Kill Kult, and 
there’s no way you can go wrong.(Cassette)-GG 

Union Carbide Productions “High Speed Energy” b/w “Doin’ My Time” (Fist 
Puppet Records, 3058 N. Clybourn Ave., Chicago, 1L 60618). The guitar on this 
single fucking rips! It ain’t hardcore, punk, or noise, it’s just straight ahead rock- 
n-roll done with lostsa energy by a bunch of Swedes who can really pack a 
wallop, kinda like throwing the MC5, Stooges and Mott the Hoople in a blender 
while getting Steve Albini to make’em sound like Nordic Gods. Nothing new or 
groundbreaking, but it sure makes me happy.(7")-JK 

Unleashed Power “Quintet of Spheres” (Sort Management and Productions Ltd., 
POB 5231, Rockefeller Center, New York, NY 10185). Yes, my friends, this CD 
is pretty much the usual thrash/power metal kind of thang, coming from a group 
that sounds like your “Hey we’re gonna be the next Metallica” kind of band. 
While Unleashed Power do demonstrate tight musicianship and decent songwriting 
throughout this release, the group’s latest offering does not contribute anything 
new to the rather lame and stagnant thrash scene that somehow still exists today. 
So, if you get off on quick double kick drumming, speed metal riffs, and the usual 
bang your head with a dog collar around your neck kind of stuff, may this disc 
bring you may orgasms; on the other hand, if you’re looking for a totally different 
and exciting musical trip, you’d be better off buying a Yoko Ono box set.(CD)- 
St.D 

Usherhouse “Molting” (Cleopatra Records, 8726 S. Sepulvida, Los Angeles, CA 
90045). The guitar heavy Usherhouse sets an example for other goth bands to 
follow. A band that succeeds in being innovative rather than derivative, Usher¬ 
house uses effects and feedback, but is no Bauhaus clone; there is a chemistry 
here, with atmospheric keyboards, vocals that sound like Enochian calls, and 
tension building/releasing dynamics by the rhythm section, reminiscent of the 
simple bass and thudding percussion trademarked by Joy Division. Usherhouse 
earns a “B+.”(CD)-RB 

V/A “Love and Napalm” (Trance Syndicate, POB 49771, Austin, TX 78765). 
Slappy told me this one’s kinda old, but since we just got it I’m gonna review it 
anyway. Besides, the six bands featured here play some of the most innovative 
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tune warpage I’ve ever heard, ranging from big noise rock (Ed Hall, Cherubs) 
to abrasively sinister sludge jams (Crust, Drain, Johnboy) to complete out and 
sampled industrial chaos (Pain Teens, who also do a deceptively sweet cover of 
“You Only Live Twice”). This comp is so destructive that it makes most of the 
current noisemongers out there sound like a bunch of castrated altar boys. Bold, 
massive and extremely diabolical.(CD)-JK 

V/A “New Dominion” (Turn of the Century Records, POB 65, New Britain, CT 
06050-0065). All of the bands on here are from Virginia, and their sounds 
ranged from minimalist to more complicated punk with lots of effects. Bands 
that stood out were Buttsteak, which had a Sonic Youth feel to their song, 
“Gimme That Bike,” and Kepone with “Silly Sally,” which was recorded live. 

I also liked the bands Kingdom Skum and Malacoda, which were kinda 
industrial.(CD)-CH 

V/A “Rivet Head Culture” ($12 from If It Moves, 4545 Contour Blvd. #C, San 
Diego, CA 92115. Make checks payable to Chase). Aside from running Cargo 
subsidiary, our friend Chase has his very own label called If It Moves, which 
has so far released two industrial comps. The Cyberflesh Conspiracy and Torture 
Tech Overdrive. On this new comp. Chase’s taste seems to be gravitating more 
toward the dancefloor, though heavy guitars and samples still bash it out a bit. 
19 superior tracks, including songs by Recliner (Dan Gatto of Babyland and 
Daniel Vahnke of Vampire Rodents), and Raw Dog, which is an offshoot of 
Skinny Puppy; other bands featured are Chemlab, Pain Emission, and Blue Eyed 
Christ. If you’re a rivet head, I suggest you get this immediately - the retail 
price of The Cyberflesh Conspiracy doubled in months. (CD)-RB 

V/A “Skullcrushers” (Relativity Records, 187-07 Henderson Ave., Hollis, NY 
11423). Hey this compilation is pretty cool. If you love to throb and grind in the 
pit then you may want to check this out. There’s a decent variety of truly heavy 
sounding artists on this comp. If you’re a part of the hardcore clique, you might 
want to give a good listen to Prong dishing out their style of rage on “Beg to 
Differ,” or the metal/hardcore crossover offered by Nuclear Assault on the truly 
righteous and heavy track “Critical Mass”. For those who love to dabble in the 
sounds of doom and destruction, you may want to check out the group Death 
dishing out one of the all time classic death metal tracks, “Pull the Plug.” If 
anyone appreciates quality death metal, you might want to give notice to the 
catchy, apocalyptic sounds of ultra fast, grinding guitars, not to mention vocalist 
Chuck Schulidner’s voice, which growls like an angry creature of doom drifting 
in the abyss. For the macabre crowd is the group Obituary, who offer slick 
sounding pulsating death metal on the track “Infected.” Obituary, like Death, 
display a sound which is clear and righteously heavy, something many younger 
death bands fail to achieve. Finally, for the thrash club, there’s a decent serving 
of such thrash oriented artists like Exodus, Megadeth, and Celtic Frost. All I can 
say is if you plan on visiting the Vatican, be sure to leave this album at 
home. (Cas sette) -S t D 

V/A “The Ultimate Guitar Survival Guide” (Relativity Records, 187-07 Hen¬ 
derson Ave., Hollis, NY 10012). Anyone who gets off on listening to talented 
guitarists will definitely enjoy this comp - it has something for everyone. If the 
sounds of fast, metallic guitar riffs and solos turn you on, check out Joe Satriani 
and Steve Via ripping through some pretty neat instrumentals; or it you’re a 
bluesy kind of individual, you might want to lend your ear to the sounds of Jeff 
Beck, or the late Stevie Ray Vaughn. Also worth mentioning are some decent 
tracks by guitarists Steve Howe and Vinnie Moore, who also pop up on this, not 
to mention a few other axeslingers as well. A must for the six string 
fiend.(Cassette)-SLD 

V/A “U.S. Rocker Audio Magazine #1” (6370 York Road 11281, Cleveland, Ohio 
44130). Actually a pretty decent comp of various musical styles. The first few 
songs are fairly punky, with The Hostile Ornish the highlights of the disc. The 
mid-section gets far too metally, and actually got annoying/ The tail end of the 
comp features an industrial sound, and although I dislike the likes of Skinny 
Puppy, Ministry, ad infinitum, I found the band Airbagg a reasonably hip bunch 
o’guys.(CD)-NR 

V/A “The Whip” (Cleopatra Records, 8726 South Sepulvida, Suite D-82, Los 


Angeles, CA 90045). The Whip could serve as a documentation of the early days 
of the Bat Cave scene, but it goes far beyond that — it illustrates the timelessness 
of gothic music, and how songs that are a decade old can hold their own 
alongside some of today’s most prominent acts. Sex Gang Children still hold their 
large cult appeal, while bands like Rosetta Stone, Usherhouse, and Nosferatu show 
enough promise to keep you undead for another ten years. Catch a glimpse of past 
and present, and a taste of what is ageless and immortal. (CD)-GG 

Velocity Girl “Copacetic” (Sub Pop, 1932 First Avenue, Suite 1103, Seattle, WA 
98101 ). Okay, this is so fuckin’ good it makes me want to go up to the lead 
singer (Sarah) and suck her toes. Not only is she, in my eyes, the most beautiful 
frontperson in music, but her voice is so incredibly sweet it gets me very excited, 
especially because her tone is so intimate. Musically, Velocity Girl is an acoustic 
based band with a touch of noisy guitar, mixing these two elements to make this 
LP one of my favorites for ’93. Check this band out before they explode, because 
I just saw the video for “Audrey’s Eyes” on MTV. I hate video exposure.(CD)-AS 

Vertigo “Driver #43” b/w “Sit Down and Shut Up” (Amphetamine Reptile 
Records, 2645 First Avenue So., Minneapolis, MN 5548). Another band that just 
keeps improving with age. “Driver #43” is hard rock, heavy on the vibrato, but 
not as heavy as your typical Am Rep fare, and it also shows Vertigo becoming 
more proficient as musicians. “Sit Down and Shut Up” is more of the same, 
nothing new, but it’s noisier and jams heavier than the A side. Good recording, 
pressed on purple vinyl with blue streaks. Cool.(7")-JK 

Verve “A Storm In Heaven” (Vernon Yard Recordings, 1790 Broadway, 21st 
Floor, New York, NY 10019). Heavy duty tripped out mindwarping sonic 
experimentation, somewhat in the vein of Spaceman 3 or The Hair & Skin 
Trading Company. The production by John Leckie, who also produced Thee 
Hypnotics’ Soul, Glitter and Sin , (one of the most unique “guitar” albums of all 
time) is perfect , helping create a netherworldly atmosphere, and gently coaxing 
sweeping guitar reverberation that’s to the ears what watching dripping honey is 
to the eyes. Though most of the tracks here are swirling sonic numbers, one 
surprise was the more aggressive “The Sun, the Sea” which featured a sax toward 
the end that somehow fit into the whole scheme of things. Bound to be the cause 
of many out of body experiences.(Cassette)-RB 

Virginia Creeper “Power Down at the Funeral” (Virginia Creeper, POB 123, 
Farmingville, NY 11738). I’m not particularly big on this style of music, but a 
large part of L.I. still live and breath this stuff, a combination of Ozzy, Kiss, and 
Skid Row. The band’s strong point is the ballads, which I felt were easier to 
handle than the rocker anthems. (Cassette)-GG 

Vodka “Junkie” b/w “One Meal” “Bam” ($3 from Funky Mushroom Records, 
POB 100270, Brooklyn, NY 11210). Artsy confusion runs rampant in Vodka. The 
A side is slow, droning vibrato pop with cool harmonies and lotsa feedback, but 
even though the topic is somewhat obvious, I don’t get what vocalist Jenny Wade 
is really trying to say, aside from a vague reference to withdrawal symptoms. As 
for the B side, “One Meal” reminds me a bit of Bongwater, silly lyrics and all, 
and “Bam” is a short offbeat pop ditty with some cool effects running through it, 
but I dunno, it’s all so weird , even to a jaded fuck like myself. On burgundy 
vinyl.(7")-JK 

Zuzu’s Petal “When No One’s Looking” (Twin Tone Records, 2541 Nicollet Ave., 
Minneapolis, MN 55404). To hell with all of those chauvinist pigs who think 
women can’t play ballsy rock n’ roll. After listening to Zuzu’s latest, I must give 
these ladies a lot of credit for putting together a pretty killer album which features 
noisy melodic alternative pop songs which clearly demonstrate this band has 
talent. Check out the track “Psycho Tavern,” which brings to mind a sweeter and 
more laid back Sonic Youth - the guitars screech and throb in beautiful noise 
mode, and vocalist Coleen Elwood might even remind you of a sweeter sounding 
Kim Gordon. Other tracks like “God Cries” and “Johanne” demonstrate Zuzu’s 
more laid back pop alternative rock approach with plenty of harmonies, which 
could make any chauvinist pig roll around in mud with joy.(Cassette)-St.D 
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TAKEN TO TIIE DARK LIFE 

Scantily clad goddess. 

In bits of old-fashioned 
white lace, 
and flowing 
golden mane. 

Underlying smoky black light, 
flames arise. 

A white demon’s 
trance like stare. 

Unbearable ecstasy of the dark light, 
bestowed upon her. 

Capturing dream possession. 

Through the air, so swiftly. 

Carried over unpenetrating 
castle walls. 

Incandescent light, 
flooding the tunnel. 

Leading deep into his lair. 

Helpless prey. 

A virgin 

to his piercing sword. 

Plunging deep 

into pure alabaster flesh. 

Bloodied droplets 

glide down slick glistening fangs. 

Splattering against a soft cushion, 
the purple satin begins to bleed. 

The sunset, near ready to rise. 

Heart to Heart 

A pounding beat, still to be heard, 

As the coffin lid 
quietly closes. 

-Kim Elizabeth, Staten Island, NY 


Speeding 

I’m flying by them 

The side doors are a blur 

A vague vision 

Now I’m here 

But it’s not far enough 

I sense that it’s ahead of me 

My senses are deceitful 

A flash runs through my mind 

What am I trying to find? 

I’ll keep moving 
It can’t be here 
Fly, fly, fly 

-Theresa Green, Bayside, NY 


nothing at all 

And then there’s 
the black ant crawling up 
the extension cord 
(six legs two antennae) 
and you 

(two legs no antennae) 

as the girl sobs through your telephone 

about what she says is 

“nothing at all” 

and halts mid-sentence 

to whisper 

“goodbye.” 

-Robert Santello, Somerset, NJ 


Celebrations 
Jerry races the rain 
with his lawn mower 
as I watch him from over 
the stove inside the window 
this is the man of my ten years 
conclusive of all that could and is 
his birthday was just Saturday 
I had bought him a gold bracelet 
-Cheryl Townsend, Stow., OH 

Fleas 

Adam had ’em 
-Unknown 

(believed to be the shortest poem 
in the English language. -Rich) 


Pistol Packin Prick 

I sit at home alone 

watching two hags 

battle out who has the biggest 

wedgie 

women wrestlers 
locked in combat 
a game of Twister gone bad 
it’s the best my tube has to offer 

I hit the street 

my heart and head full 

of fury and vengeance 

my head itches on the inside 

I wish I could pry back my skullcap 

and scratch my brains 

with a pick axe 

I walk through the park 
my pockets heavy 
with the weight of solid steel 
it’s cold 

“Sense,sense” 

his eyes shift away from mine 
my hand slips into my pocket 
finding its happy home 
“I have the best” 

I put the gun to his head 
the barrel touches his skin 
I pull the trigger 

pop goes the weasel 

I burn a small black hole in his 
temple 

a crater of flesh exposed on the 

other side 

he falls limp 

a spaghetti noodle 

that’s been boiled too long 

ashes, ashes we all fall down 

My mind drifts away 
my feet leading my body like 
a homing pigeon back to my perch 

The itch stops for now 
I turn on the television 
flipping between psychic friends 
and the weather channel 
-Ethan Minsker, New York, NY 
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Classifieds 


10tf per word, $5 minimum 


LIVE GIRLS, 24 HRS. 

1-900-8600777 Exts. 8507, 8508, 8509, 8510. 

$3.99 per minute. Must be 18 years old. 

Unistar Co. (602) 631-0615 

Squirrels From Hell Live Demo available FREE! 
Write S.F.H., P.O. Box 123, Hicksville, NY 11802. 

Coming soon from Winged Disk Records; 7" 
releases by Vicious Beatniks, The Christian Pit 
(noisy cyberfuck), and somebody else we can’t 
announce until we get our shit together! 

BEAUTIFUL SOUTH - join the ranks of the 
slightly off. Become a member of PUMPKIN 
SEEDS - the official U.S. fan club for The 
Beautiful South. Get our newsletter and much 
more! Send $4 (payable to Michael Reed) with 
your name/address/phone/age to: PUMPKIN 
SEEDS, P.O. Box 178476-V, San Diego, CA 
92177. 

Distributors interested in selling Under the 
Volcano, please call Rich at (516)265-8227. 


TRIPPING FACE, NY’s premier alternative hard 
rock band, will be playing live at CBGB’s on June 
14th at 11:00 p. m. For more info or to get on the 
mailing list, contact: Ed Yule, Esq., Alibi 
Productions, P. O. Box 1326, Patchogue, NY 11772 
(516) 563-8303. Also, order a copy of their ground¬ 
breaking CD, just $5! 

GIFTED PSYCHICS WANT TO HELP YOU!!! 
LET THEM TELL YOU ABOUT THE FUTURE!!! 
1-900-288-0328 EXT.4365 S3.99 per min must be 
18 yrs. Unistar Co. (602) 631-0615 

Are you into ’70s Punk? Ramones, Pistols, 
Damned, Buzzcocks, SLF, Dolls, Plasmatics, 999, 
Undertones, Ruts, Sham, Subs, Deadboys, etc. 
etc.? Get on the mailing list of BRIDE OF THE 
MONSTER, the world’s only ’70s punk tribute 
band. Currently playing shows in NYC. BOTM, 
P.O B. 672, New York, NY 10156. 

Wild Rose Photography NYC 
Studio: (212) 967-7711 Ext. 4149 


NOISEVILLE RECESSION BUSTER! We want 
you to check out our goods - CHEAP! 3 T singles 
for $5! Choose; Swill, A/Tribe, Thing, Meathooks, 
DWG, Bench, Inside Out, OGF, others. List 
alternates. Overseas, 3 for £5 or 1000 Yen, 
Postpaid! Want a new catalog? Send a buck or 3 
IRCs. Send cash: Noiseville, P.O. Box 124 (U), 
Yonkers, NY 10710. 

I will buy your punk/new wave 45 record collection, 
whole or part. Call Bill at (516) 378-9116. 

Vinyl, cassettes, CDs, books, zines, stickers, shirts. 
Send S.A.S.E. to: Sound Views Mail Order, 96 
Henry St., Suite 5W, Brooklyn, NY 11201 for full 
catalog. 

SCYTHE San Antonio Texas band has released its 
most powerful metal band. Send $6 to pick up 
their new 6 song cassette, or write for a FREE 
order form, bio, and sticker. 743 Eleanor, San 
Antonio, TX 78209. (210) 697-3206. 
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VOL. 6# 35 


Club VooDoo 

& The Serpico Lounge 

PRESENT LIVE: 




Sea Monster 
Hip Cool Thang 
THbal Essence 
Stone Omen 
Madness of Extascy 
& Special Guests 

VooDoo 
836 Grand Blvd. 
Dix Hills N.Y. 

VooDoo Hot-Line: 
516 « 547*6137 


5SSSS3S3SS THE night¬ 
ingales SHOW WAS GREAT! ft 
WE WANT TO THANK EVERYONE 
THAT CAME ft WE HOPE EVERY¬ 
ONE COMES ONCE IN A WHILEI 
SUNDAY JUNE 6TH CLUB VOO¬ 
DOO OF DEER PARK OUT ON THE 
ISLAND OF LONG OPENS ITS 
DOORS AT 7PM FOR A NIGHT 
I YOU SURELY WONT EVER FOR¬ 
GET! THE CHISELERS HEADLINE 
AN ALL STAR BILL OF THRILLING 
MUSIC. FREE BBQI $2 DRINKS 
&DRAFTSFORALLNIGHTLONGII! 

the long awaited 

PHOTO SHOOT FOR THE COVER 
WAS RUINED BY AN INCORRECT 
EXPOSURE SETTING AND WE GOT 
TO DO IT AGAIN AS SOON AS THE 
MODELS ARE AVAILABLE. 

EE&ESSSjism'spartyon 

MAY 8 WAS A BLASTI GETTING 
MORE ft MORE EXCITING AS THE 
NIGHT WENT ON WE ARE ALL ON 
THE EDGE OF OUR SEATS WAIT¬ 
ING FOR THE FILM TO BE DEVEL¬ 
OPED. 


CHISELER NEWS: 


THE 


CHISELER OUTING TO THE 
CAVELTON RIFLE RANGE WAS 
A GREAT SUCCESS, AJAX 
BROUGHT HIS M-14 ft PROFES¬ 
SOR ELDORADO'S WINCHESTER 
LEVER ACTION 30-30. MARBLES 
BROUGHT HIS CLASSIC THOMP- 
SON AND ALL THE LUCKY 
GUESTS TOOK TURNS BUSTING 
CAPSI CHISEL OR BE CHISELED 


\mm\ 


THE CHISELER FAN CLUB 

: 1727 CLINTON AVE. MERRICK N.Y. 11566 
24HR FAX HOTLINE 516*222*2915 


[Sm] 

























